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*, CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpoy, E.C, 


Orrices: 201, Regent Srreet, 


AND 
59, Fienr Street, 
FROM WHICH THE TRADE IS SUPPLIED. 


N ADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
feason as Pianiste. All applications for Concerts, Lessons, &c., 


to be made to 40, Urrer Cuartorrs-street, Fitzroy-square, 
or CRAMER & Co. 








N DME. SAUERBREY will sing at the Hall-by- 
_, the-Sea, Margate, Benedict’s Songs, ‘‘ By the sad sea 
waves” and “Scenes of my youth ;” Horn’s Cavatina ‘“ The deep, 


deep sea ;” Schira’s Canzone “ La bella mea,” from the 5th to the 
10th of August. 





M*®: J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Voice PRopUCTION AND VOCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, 


\ DLLE. RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 


the Autumn. 

N DLLE. RITA FAVANTI requests that all 
communications for Concerts, Oratorios, Tours, &c., be 

addressed to her residence, 28, ABINGDON ViLLas, Ken- 


sington, W. 

N DLLE. KATHERINE SAMONA, Pianiste, 
t will be happy to receive engagements (either Town or 
Country). Address, care of Mretzter & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


N ISS BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


Mornington-crescent, N.W. 














ERR SCHUBERTH (Director of the 
Schubert Society) begs to announce to his pupils and 
friends that he will return from the Continent in October next. 
All communications are to be addressed care of Messrs. Duncan 


Davison and Co., 244, Regent-street, W. 
\V THORPE BRIGGS (Bass), of Her 

e Majesty’s Chapel, Windsor, and Eton College. Let- 
ters respecting engagements for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 





W ULE PAPE, honoured by Command of 


their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, is in town for 


the season. Address as usual 9, Sono-Squarg. 


M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Joun Ruopgs, Croypoy, 8S. 








N R. WALTER REEVES (Baritone), Pupil of 


Lanspowye Corrett, is open for Concert Engagements. 
Address, 5, Ricumoxp Grove, Barnsbury-park, N. 











R. J. LLOYD, Concert Agent, 74, Berwick- 
a street, Soho. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or ne, in or — ten miles of 
London. - The very highest references can be given. 
moderate. Tiles, irs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W. 


HE TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts anc 

Festivals. For terms, omy to M. H. Potter, 80, Charing 
Cross, London. 








PIANOFORTE TUNER, thoroughly com- 
tent, steady, and of i ddress, seeks an engag it 
A. B., 10, Silvester-street, H 








all the principal Libraries and Musicsellers. 


Terms 





change, where plans of the Hall ryeet 


SYDNEY SMITH’S 


FOUR NEW PIECES. 


“RLOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TWARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 


Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 
Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





| agy td PALACE, AGRICULTURAL HALL. 
A Grand Concert every Evening. Admission One Shilling. 

The splendid Decorations and brilliant Illuminations designed 
and executed hy Messrs. J. Defries and Sons, together with the 
Transparent Royal Portraits by Mr. and Mrs. Barnard, of 
Regent-street, the Prismatic Fountains, invented by Mr. Sil- 
vester, and the Fairy Gardens, as on the occasion of the Grand 
Belgian Ball, will remain for these Concerts. The full pro- 
gramme for each Concert may be cbtained at the Hall, and at 
Deors open at 
Seven ; Concert tocommence at Eight. Admission, One Shilling ; 
Stalls, numbered, in front of orchestra, 5s. ; Reserved Seats, 
2s. 6d 

N.B —Saturday next a grand Volunteer Night. 





RAND MORNING CONCERTS every WED- 
NESDAY and SATURDAY at the Fairy Palace, Agri- 
cultural Hall. In consequence of the great success of the 
Morning Concert and Promenade on Wednesday and Saturday 
last, arrangements have been made to continue the same for a 
limited period every Wednesday and Saturday, when the Band 
of the Grenadier Guards (by kind permission of Colonel Bruce), 
conducted by Mr. Dan. Godfrey, and the followtng Artists will 
appear : , 

Malle. Liebhart, Mr. Geo. Perren, Herr Nagy, Miss Cecile 
Fernandez (pupil of Mrs. Anderson), Mr. Lazarus, M. Levy (ex- 
pressly engaged for these Concerts), Master Emile Sauret 
(violinst to the Emperor of Russia), and Master Auguste Sauret. 


Conductor—Mr. F. KINGSBURY. 





PROGRAMME, 
Band of the Grenadier Guards ........ ++ 
The Fairy Gardens will be illuminated .. 
Grand Display of Prismatic Fountains .. ; 
Grand Concert ........secccecceesesece 8 o'clock. 
Band of the Grenadier Guards .......... 4 o'clock. 


The whole of the magnificent decorations, designed and exe- 
cuted by Messrs. J. Defries and Sona for the Grand Belgian 
Ball, will remain on this occasion. 

The ferns and choice flowering plants _ b the eminent 
firm of B. 8. Williams and Co., Victoria au fae Nurseries, 
Holloway, remain in great perfection. 

Doors open at half-past 1 o’clook, Admission, One Shilling ; 
reserved seats, half-a-crown ; orchestra stalls (numbered) five 
shillings ; children admitted to reserved seats and stalls at half 
price. 

Carriages to be ordered at half-past 4. 

N.B.—O: chestra stalls and reserved seats may be sccured at 
Mr Austin’s ticket-oflice, 28, Piccadilly ; Messrs. Keith, Prowse, 
and Co., Cheapside ; or of Messrs. Pottle and Son, Royal Ex- 


2 o'clock. 
The whole Morning. 
At intervals. 








German Volhslieder Album, 


FORTY SONGS, 
With the Original Words, and an English Version, 
By JOHN OXENFORD. 


Complete, in One Volume, octavo, ¢s. net. 

a OR SINGLY :-— 
. Sir Ulrich—Herr Ulrich .............. 
The Watchman—Wichterruf ............00c. cece ee 
The Switzer Boy—Der Schweitzerbu...... .. 
. Bavarian Song—Bairisches Volksliedchen .......... 
. The Three Roses—Die drei Ruselein., .. ...........+ 
. Present in thought—Das Gedenken .......... eocece 
The pains of love—Liebesqual . 
- Good night—Gute Nacht ....ccccccccccccccerscccce 
. The faithless one—Untreue...... 2... 00 ee scene 
yk re eee 
. A bitter parting—Herber Abschied .......... +064. 
. Absence—Der traurige Bua .. ........ 6.0.05 Soeias eo 
3. The lover’s flight—Flug der Liebe............ 
: wy Days—Gliickliche Zeit...... 0.0... sc eeseeeee 
. The Mountain Maiden—Abschied von der Heimath.. 
. A Song to Spring—Frtihlingslied 
. Constancy—So viel Stern’.. ............. 

Lovers’ Quarrel—Das gestirte Gliick 
. Complaint—Des Miidchens Klage .. .. 
The vy | maiden—Herzig Schatzerl ... vee 
. Oft at her cottage door—Hab’ oft die ganze Nacht.... 
. A Song of the Styrian Alps—Steyermiirker’s Alpenlied 
. The Sentinel—Treue Soldatenliebe - 
24. Cradle Song—Wiegenlied.. .... 
. A short farewell—Abschied... ° 
26. Soldier’s love—Soldatenliebe ..........eeeee cece es 
. My Dearest, my Darling—Mei herzig’s Dierndel .... 
. A light possession—Leicht Gepiick ............0.05 
. From the Dachstein’s height—Hoch vom Dachstein an 
30. On the Alma—Auf der Alma .....-....6. e000 ee ceo 
31. The Tirolese and his child—Der Tyroler und sein Kind 
. Soft gale of the evening—Wilkommen, © seliger Abend 
. Wandcrer’s Song—Wanderlied ..........00ee cece ee 
. Lonely—Mutterseelen-allein ......ecceeeceeeceeves 
. Thuringian Volkslied—Thitringisch ,.... 
SO. The Garber Tate on. oc. oc secs cxcscccsccescvessoce 
37. Annie of Tharau—Aennchen von Tharau...........+ 
38. A Lament—In einem kiihlen Grunde ........ 6.6.46 
39. May Breezes—’S Mailiifterl..........ceeseseeescece 
40. Farewell—Lebewohl ........sseeeeceesceeeseceeecs 


*.* The Separate Songs are Sold at Half-price, 


Lonnon: NOVELLO, EWER & CO., 
87, Regent-street, 69, Dean-street, Soho, and 35, Foultry. 
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T= SULTAN’S MARCH, arranged for the 
piano by STEPHEN GLOVER, 2s. 6d., free by post for 
. stamps. ndon: Rosert Cocks & Co., New Burlington- 
street. 
| OBERT COUK’S & CO..S NEW MUSIC. 
IS THERE SORROW iN YOUR BREAST. Sacred 
Song. Music by W. T. WRIGHTON, Dedicated to the Lord 
Bishop of London. 2. 6d. Free by post for 16 stamps. 

CLASSICAL EXTRACTS for the ORGAN. Arranged and 
Selected by George Cooper, Organist to Her Majesty. No. 1, 
free by port for 82 stamps. 

I BUILT A BRIDGE OF FANCIES. An oa elegant 
Song, by the composer of ‘‘ Fading away.” 3s. ; free by post for 
19 stamps. 

4 ine ~ PIANOFORTE : its Origin, Progress, and 

Construction, with Progressive Speciinens of Music, By 
Dr. E. F. RIMRBAULT. £1 16s. An exhaustless fund cf 
informatiun for the musical student. Postage free. 


G RATIS and POSTAGE FREE.—The EDUCA- 
J TIONAL CATALOGUE of THEORETICAL, ELE- 
MENTARY, and STANDARD MUSICAL WORKS, issued 
only by her Majesty’s Music Publishers. 
VU PIANOFORTE PLAYERS.—Published, this 
day, a new SCHOOL of VELOCITY and EXPRESSION 
for the PIANOFORTE, comprising all the major and minor 
scales, with short preludes and modulations in all keys, By 
ImManveL Lignicn. 58., free by post for 28 stamps. 
O the HEADS of SCHOOLS and TEACHERS 
of MUSIC. Apply to Messrs. Robert Cocks & Co. for 
their GREEN CATA UE of POPULAR MUSIC, especially 
suited for tuition. 
RGAN and CHURCH MUSIC.— yply for 
ROBERT COCKS and Co.’s NEW CATALOGUE. Gratis 
and post free.—6, New Burlington-street, London. All may te 
had everywhere. 


Just published, | price 6d., “ 
INTS on the PURCHASE of an onaay, 
Ly L. .G Hayyz, Mus. Doc., Oxor., Coryphosus 
University of Oxford,.—Lotidon : Novello,’ Ewer & Co., 69, 
Dean-street, Scho, and 35, Poultry. 


| R. STOLBERG’S vores JASENGE. ~- 
For invigorating and enriching voive, removing 
efivaitena dd tae Vanethe has maintained its high character for a 
uarter of a century, and the flattering received 
rom Grisi, Persiani, Lablache, and many of the apd 
or 

is 











State: , fully establish its oe virtues. No Vi 
Public Sp ker’ should be without this invaluable 
To be obtained of all Wholesale aud Retail Chemists 
United Kingdom 
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BY ROYAL COMMAND. 


™ 
v 


METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, t 
the incomparable excellence of his productions, which, for 
Qvauity of Marentat, Easy Action, and Great DvuRABiLity 
will ensure universal preference, 
They can be obtained, Retail, of every dealerin the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Grasechurch-street, London. 


~ VOUSDEN’S: POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 
THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER @& COQO., 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Just Published, Price 4s., 
— HE CURRAGH CAMP WALTZ. 
By Kk. DE SELVIER. 
Cramer & Co., 15, Westmoreland-strect, Dublin. 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 





ACT 1, s. d. 
No. 1. Romanza, “ Me petngten ete «01+ 5 3 0 
B. BO ccc . ae 3 
2. Scena ¢ Duetto, ‘Ah per “sempre 0 mio bell’- 
I 6 a.04. 00 0b eeersecs ca went iaes. © 
ACT 2. 
8. Coro Ballabile, ‘Hola! hola! hola!’..........+. 2 6 
4. Canzone, “ Al suon del tamburro” agube en ee 
M- ‘s. ‘and Chorus 5 0 
OR ere ee iti oe ¢ 
4. Ditto, solo peneder ee sama & © 
6. Coro e Pre reghier ro, Padre eterno signor ” 5. 4 «0 
6. Ballata, ‘! Son pereda son ricco d’onore” P ‘Br. 3 0 
6. Ditto.... Sous oekn Uae ae peo OREO es am & © 
7. Aria, ‘‘ Madre, pietosa vergine ” usm € ® 
a Bee ves M. Ss. 4 0 
8. Scena e Duetto, * Pid tranquilla. Yalma se +4 
S and | 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno agli angeli” ....T. 3 0 
%. Ditto erry. 0 
0 Ditto oe eens eee cece ee 0 
10 Scena t Duettino, * ‘Solenne in quest’ors 0 


1. Aria, ** Urna fatale del mio destino” 
1. Ditto 
2. Coro e Strofe 


_“ Venite all’ indovina” ; 
Ditto, solo ‘ -enkeess er 





! 

1 

1 

12 

12. Ditto do. .. » oot 
13, Arietta, A buon mercatochi vu‘ 1 compra are”..'T. 
13. Ditke ..... rer rrr rey 
14. Coro, ** Pane, pan per carita” .... seeeee 
15. Coro, Tarantella, ‘* Nella guerra e la folita””.. 

16. Aria Buffa, ** Toh! toh! poffare il mondo"’.. .. Br. 
16. Ditto . 0 vnbees ee eodn 
17. Ratapian, ‘ ‘Rati api an della gloria’ ‘ 


Coo tone ete te Oo om Oe 
o 


M-S. with ¢ horus 5 0 
er aes : M-3. 3 0 
7. Ditto do ee a er 
18. Duetto, “Sle ale il segreto. fu dunque ’ violato ” 
T. and Br, 4 0 
19, Scena ed Aria, ‘‘ Miserere di m« sip signore”..5. 4 0 
Oh: EE Bp bvbeawike ob db.c0edceduaduna ess - M-S. 4 0 
ACT 4, 
20. Aria Buffa, ‘Che? siete all’ osteria?’ .. . Br. 5 0 
20. Ditto..... ees, 56 0 
21. Scena e Duetto, “Del mondo ‘{ disinganni”. . 
r. and B. 3 0 
22. Scena e Duetto, “Se caddi un giorno phe ad - 
T. and Br. 4 0 
23. Melodia, ‘‘ Pace, pace, mio Diof”..............8 3 0 
23. Ditto 00 6b 000000 000000va DAR eEseec steer & © 





LONDON: 
CRAMER & CO. LIMITED, 
201, Reexzxr Srreetr, W. 











SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


on 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Hi torian relateth:— 

How a brave and experienced warrior dwelt within an 
Eastern isle “and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rw antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beanty was oe theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooxy. How 
potent love may even bother a potent’ate, Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulonsness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr.- List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could harely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Trracnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yiclds—they . fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The fell determination. The 
TRAGEDY. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. ‘The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 





Now Ready. Price 2s. Feap. 8vo., cloth. 
E C C E H OMtINE § 
4 By an OXFORD DON. 


Apvams & Francis, 59, Fleet- street, ] F.C. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caaman 4 & Co., Nispet & Co., and HAMILTON & Co. 


CRAMER & Co.’s PIANETTES. 
M begprenee favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
ER . weocevs oven ae weeeeesesescensseetece EB 
Iv Buack Waser. in ee mereeetenes EP 
Ix Figurep gigas ipa rnp 28 
In Rosewoop ........ ene eannae en ee 
Iv Pear Tres, TO RESEMBLE ; Exonr. paveneenn Ee 
In Rosewood, wiTH ALBERT FALL..........+0+2+6 380 


In Burr WALNUT, WITH ALBERT Fatt... soscaveves OS 
Ditto, with Trusses AND Suapgep Enps.......... 38 
Ivy Pottarp Oak, Ditto ....... 42 
In Maple ayp Gotp, ALBERT Fatt a AND > Tavesss . 45 
In Fiauaep Cevar, WITH Do. Do... ....cececcceee 45 
In Ottve Woop, with Do. Do... ..cececeeesese 45 
In Satin Woop anv Gotp, wita Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do. Do. ........ 50 
In AmBorna AND GOLD, wits Do. Do. ,....... 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas 


Is Sotip Manogany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........s0e008 45 


CRAMER and Co, Liuitep have been induced, from the very 
extensive popularity attained by their P1angrtss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrses are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 


HE LONDON PIANOFORTE COMPANY 

Limitrep (Trade-mark ‘“‘Dussek & Dussek”’). Mans 

factories, 30, Lyme-strert, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orricz 1x LyMs-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, 8s 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
a. tag 


se eee e ee ee wees 


Ashton- ee ae ve ee 
Armagh .... 





Belfast. “he Fiat & Churchill, 
Birmingham : .. Adams & Beresford. 

Ditto wa nn .. J. B. Tolkien. 
| ee 


Ditto cece ccccecccceceeece ce Milsom 4 Sons} 
en OT ees YO 


Ditto. me SI 
ee ee, FF ; 
COMIOWG ciccccccescccdecceseicee Gt. BONER. 
Cheltenham paid . C. Hale & Co 


rnd ee eee 
can gh Te ere, 

Clifton . Mr. Harrison. 

Dublin ...... ... Cramer & Co, 

Dundee .. ... E. Jobson. 
EN { Methven, Simpson, & 


Se ae tor “% 
Ditto rere TTT yc: 
Edinburgh cela racee des Wack . John Purdie. 
: om Ce ECO re 
asl TEC rep eepe ee 
OUR v.06 «ne. 40 34:44-00:90.50'90 00008 ee ae 
GLASGOW 2. oe cece ce cece cece cece cece Je Muir Wood & Co 
Iw cd ne-terdsinu:uacea-on:keiea-ne-enele ae 
HUSA 00.00 ve cccccccccesccccccsecce Win. Hominway, 
Hartlepool .. .. 2.0000 . C. Hoggett. 








Huddersfield .. ....... erred s | 4 
IE kwnc0t0s+wesesncceseeane Mr. Mander. 
BOONE 0 60. 08'00:v60000 vo neveccesicecece Or PROM TAREE 
PIII a tvuditincwiut ala d-erhan' onion . Hime & Son. 

ME an on hacvanbecnanihen Sebanvere J. Blackshaw & Co, 


el ee: Se ee 

DUO vecccvieccccvceccoescescscces Re Ms ONWARD, 
Manchester se ceceeseecceesece Hime & Addison. 

BOD on in 'nsn0te-05: 00:20 00:00 06 on 6ten Ee. 

oo, eae .. James Turner. 

Ditto . Messrs. Forsyth 
Newcastle .. Nicholson & Son, 





Plymouth .. “ . Mrs. Rowe. 
NG ca ti evade ee shen snsencendas Binfield. 
Btour bridge oececccccccccccecececcce Me SIMMS, 
Sunderland .. 0.0 000008 . C.J. Vincent, 
Tiverton ... I. Sharlane. 


Upper Ni ‘on wood, “South: Norwood, cand ) 

Crystal Palace oc ce cecccccecccsce sv Berenger & Sons, 

A FORZA DEL DESTINO. 
By Vero. 





Quadrilles on ae ~ om the Opera ...sseceee 
tto 


s. d. 
..-D’Egville 3 0 
Ditto . 


- Jullien 3 0 
OE TON ha kec psnace tnsidens Jullien 4 0 
La Forza Galop ... x sooeee--SUllien 8 0 


Cramer & Co. Limited, 201, Regent. street, London, Ww. 
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THE MASQUE OF THE RED DEATH. 





Mad mirth and music rise and fall 
Within the royal castle hall, 
The abbey of old days ; 
But close around the moated wall, 
Death clothes himself in funeral pall, 
And desolates the ways. 
Five months the pestilence has raged, 
Still unabated, unassuaged, 
Since first the Prince came here. 
He, with the nobles of the court, 
Devotes the days to lawless sport, 
Without a care or fear. 
While all around the people die, 
He gives them not a thought or sigh, 
But bids the revels flow: 
Within are beauty, wit and wine, 
And royal robes and jewels shine— 
Without are weeds and woe. 
The sounds of melody and song 
And lightsome laughter float along 
Through every gay saloon ; 
And noble dames with faces fair, 
And cavaliers with lordly air 
Commingle to the tune. 
The chambers have a wild, weird light, 
Of varied hue and lustre bright, 
Poured in as ’twere a flood, 
From braziers at each casement placed ; 
(The glass with coloured fancies graced) 
And in one room the Prince’s taste 
Had chosen the tint of blood. 

* * * * * * 
The clock upon the abbey tower 
Proclaimed the mystic midnight hour, 

In sullen threatening tone ; 
And far without the tempest’s sound 
In wild gusts sweep the castle round 
With muttered mournful moan. 
When ’mid the masquers of the dance, 
A spectral form made slow advance, 
And paced the crimson room. 
All paused and gazed with looks aghast, 
As on with stately tread he past, 
In garments of the tomb. 
His mask was like a corpse’s face : 
Slow and unearthly was his pace: 
His cloak a misty shroud ; 
As through the throng in gay grotesque, 
And princely pomp, and arabesque, 
He mingled in the crowd. 
And lo! his visage seemed to change: 
The pale cadaverous face has strange 
And sudden spots of red, 
That mark the victims of the plague, 
(So has been said by rumours vague) 
Long after life has fled. 
The Prince drew steel and cried—‘* Who dares 
Intrude on us disease and cares ? 
The insulting wretch must die !”’ 
The figure faced him, turning round ; 
The Prince fell quivering to the ground, 
And died with sudden cry. 
All rushed at once to where he lay. 

The figure slowly stalked away, 

But cries of wrath rose loud ; 

And all prest on with lips agape, 

And seized the form—no human shape 

They found—a mask and shroud. 
7” * * * * * 
The revellers sickened one by one, 
The lights were quickly spent and dono; 
And over every breast 
A horror deepened like a cloud, 
And covered all that motley crowd— 
The Presence of the Pest. 


London, July, 1867. J.T. 








PROVINCIAL. 





Mr. Henry Youens ascended in his balloon, 


P i i . lor’s “‘ Sheep in Wolf’s Clothing” 
“Flora,” accompanied by M. Chevalier, from the | manner Tom Tay | 

Exhibition saan at Dublin, and descended on | followed, and brought out in strong relief the 
the lawn of Lord Charlemount’s Estate, near dramatic powers of the authors, Messrs. Mark 


The engagement of the English Opera Company 
under Mr. Henry Corri at Douglas, terminated on 
the 27th successfully. The operas produced during 
the past fortnight have been all of a first-class 
character: “Il Trovatore,” “ Maritana,” “ La Son- 
nambula,” “ Faust,” “The Rose of Castille,’ ‘ Cin- 
derella,” “ The Bohemian Girl,’ &e. On Monday 
was produced a gorgeous pantomime (pantomime 
in July!) founded upon the nursery tale of “ Little 
Red Riding Hood.” The scenery is magnificent ; 
one scene alone having cost £200. 





Last week, at Liverpool Police-court, a Special 
Session of Magistrates was held, for the purpose 
of hearing an application on behalf of Mr. H. J. 
Byron for a dramatic licence to the Royal 
Alexandra Theatre and Opera House (late Prince 
of Wales’ Theatre). The late Lessee, Mr. Hender- 
son, has surrendered his interest to the Directors, 
who have agreed to grant a lease to Mr. Byron. 
The application, which was made by Mr. Peniston, 
solicitor, was granted unanimously by the Bench; 
and, we may add, that the police bore testimony 
to the excellence of Mr. Byron’s Management of 
the Theatre Royal and Royal Amphitheatre. 





At the Theatre Royal, Swansea, the burlesque 
of “ Pygmalion” after a most successful run has 
been withdrawn to make way for further novel- 
ties. On Monday Brough’s burlesque of “ Masa- 
niello”” was produced with that completeness and 
effect characteristic of the management. The 
burlesque was preceded by the drama of the 
* Poor Girl’s Temptations,’ in which Messrs. 
Clements, Austin, Harvey, Cromwell and Clay 
and Mesdames Ritta and Montague acquitted 
themselves with their usual ability. The different 
characters in the burlesque received ample justice. 
Miss Jenny De Brent as Fenella displayed some 
admirable dancing, and was frequently applauded. 
Mr. J. Cromwell as Selva was very good. Some 
really clever dances were admirably executed by 
the corps de ballet. 





On Wednesday, as the performers were engaged 
in a ballet divertissement at the Alhambra Music 
Hall, Chatham, an accident occurred that might 
have ended in much more serious consequences, 
Miss Clara St. Wharton, who was sustaining the 
principal character, was making an entrance when 
by some mishap the whole of her dress became 
ignited by the coloured fire. The flames rapidly 
increased; but with the timely appearance and 
fortitude of Mr. W. Ganon, and the lady throwing 
herself upon the stage, the flames were extin- 
guished and she escaped a fearful death. The 
only loss sustained was a valuable dress and other 
requisites for her character. The lady after- 
wards appeared before the audience and received 
immense applause. To recover her loss the pro- 
prietor, Mr. James, has consented to give gratis 
for her benefit the use of the hall. 





A dramatic and musical event, which will long 
be remembered in Manchester, took place at the 
Theatre Royal on Monday last, July 29th. The 
performance given at the Haymarket for the 
benefit of the widow and children of the late Mr. 
C. H. Bennet, by the members ot the Punch staff, 
was repeated in Manchester with great success. 
As in London, the first piece was Mr. Burnand’s 
“ Cox and Box,’ with music by Mr. A. Sullivan, 
who conducted the orchestra. Mr. Quintin was 
Coz, and Mr. Du Maurier Box, The “trium- 
viretta” went off with a roar. A well-known 
patron of the drama made the following just 
remark: “Now does not this prove, that it is 
quite possible to excite the laughter of on 
intelligent audience, without having recourse 
to the barbarous break-downs of modern bur- 
lesque?” Mr. Shirley Brooks then delivered his 
Haymarket address in a clear and distinct 





Clontarf, 


Shirley Brooks, &c. Miss Kate Terry, as Dame 
Carew, was perfection, if such a height be at- 
tainable. “Les deuw Aveugles ” was then given 
with Miss Du Maurier and Hal Power in 
the principal parts. “A Family Failing,” 
characters by Messrs. A. Blunt, Mark Lemon, T. 
Taylor, H. Silver, and Miss Ellen Terry, brought 
the evening's entertainments to a close at rather 
a late hour. The theatre was generously placed 
at the disposal of the committee by its proprietor, 
Mr. Knowles. Mr. Agnew, a gentleman well 
known in connexion with the fine arts, exerted 
himself greatly on the occasion, and was most 
successful in his arrangements for the comfort 
and convenience of the audience. The appear- 
ance of the dress circle and of the entire pit 
converted into stalls was most brilliant. The 
receipts reached £1,000.——Miss Herbert and the 
company from the St. James’s Theatre opened at 
the Theatre Royal on Tuesday last in ‘She Stoops 
to Conquer” and “ The Secret.” 

A hitch occurred in the srrangements of the 
Bath and Bristol Burlesque Company (playing at 
the Theatre Royal, Cardiff) on Wednesday evening 
last, in consequence of one of the actors and two 
of the actresses (who had to perform important 
parts in the burlesque of “ Kenilworth’’) refusing 
at the last moment to appear. Whether they had 
good reasons for doing so or not is only known to 
themselves and the management; however, but 
be that as it may, the disappointment felt by some 
of the audience at not seeing the pieces set down 
in the bill, led them to apply for their money 
back again at the doors. A couple of comedies 
and a farce were hastily dished up, the principal 
one of which being “ Cool as a Cucumber,” with 
Mr. Vernon in the character of Plumper. His 
reading of the part was perhaps too much copied 
from the inimitable Charles Matthews’; but, never- 
theless, it went far to prove that if he makes high 
comedy his especial study (which is unquestion- 
ably his line) he will some day fill a position in 
his profession. “Catherine Howard” has been 
well represented at the Prince of Wales’s Theatre. 
——The memorial stone of a new Calvinistic 
Methodist Chapel was laid on Wednesday last by 
Miss Watts, a winner of the King’s scholarship at 
the Royal Academy. A meeting in connection 
with the same was held in the evening at the 
Stuart Hall, at which Miss Watts sang Hindel’s 
“ How beautiful are the feet.” 








THE OPERA. 





The season now concluded at Covent Garden, 
extending from the 2nd April to the 27th July, 
is remarkable for the paucity of operas produced 
during that period. Throughout the range of 
time between the dates mentioned we have had 
seventy-six performances, and only fifteen separate 
operas: thus an average of five performances is to 
be allowed to each. Some have naturally been 
played oftener, others less frequently: the dull 
“ Africaine” we have had no less than seven times, 
and “ Don Carlos” as often. That this frequency 
of performance is by no means indicative of 
relative popularity is to be seen from the circum- 
stance that while Meyerbeer’s heavy and Verdi's 
least interesting work has received the utmost 
publicity, we have not enjoyed the advantage of 
hearing “ Guwillawme Tell,” ‘ Robert le Diable,” 
or “Le Prophte.” No one would estimate the 
popularity of these at less than that of the operas 
to which the sevenfold advantage was given. 
The reason of a preference being accorded to the 
fore-named and to “‘ Romeo” is obvious: they are 
new works—*“ L’ Africaine,” the oldest, is not old— 
and the management having gone to some expense 
in mounting them, was anxious to test their 
qualities as often as feasible. With “Romeo et 
Juliette’? the experiment reasonably answered, 
This opera, mounted with great original care and 
exactitude as to the dresses and surroundings, 





Lemon, J. Tenniel, Burnand, Horace Mayhew, 





and put on the stage in perfect form as regards 
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all accessories, worthily brought the season to, 


a close on Saturday. There have been trans- 
positions made in the music of ‘‘ Romeo,” which 
has not improved it, and there have been little 
shortcomings in the parts (which might in one or 
two instances have been better studied); but the 


general effect has remained satisfactory. The) 


Juliet of Mdlle. Patti is’ a great histrionic as 
well as vocal triumph. If Sig. Mario suggests 
anachronous thoughts as the young Veronese 
lover, everyone on the other hand is compelled 
to hail him facile princeps of all passionate 
tenors, and to lay all blame on that Time who is 
the Eater of vocal geniuses as well as of things 
in general. ‘Taken as a whole the cast of “ Romeo” 
was satisfactory, and was an ingredient of the 
opera’s success. Gounod remains the most popular 
composer of the season, if prominence be accepted 
as the index of popularity. We have had ‘‘ Romeo” 
seven times, while ‘“‘ Faust’’ has enjoyed no less 
than eleven performances. ‘Il Barbiere,” ‘ Don 
Giovanni” and “ Fra Diavolo” have been done six 
times each ; ‘‘Il T'rovatore,” ‘ Rigoletto” and “ La 
”* not at all. ‘This would seem to imply a 
waning of the favour in which Verdi stood, were 
not all such deductions fallacious. The fact is, 
Mr. Gye has brought forward two new and untried 
works—untried at the moment when he announced 
his intention of producing them, in his prospectus 
—and he has naturally had his hands pretty full. 
On the production of the first—‘ Don Carlos ””— 
in Paris, its reception was very equivocal: or 
rather its failure was for the time unequivocal. But 
Mr. Gye was not daunted by the Parisian verdict; 
he brought out the work at Covent Garden, and 
meanwhile a reaction set in, in favour of Verdi's 
work. ‘lhe French critics found it not so bad as it 
seemed; the English public gave it a cordial 
reception, and Mr. Gye’s courage was rewarded. 
The mounting of two new operas takes up 
time, labour and attention, so the management 
found it necessary to leave out of the bills many 
former favourites, which ‘ Lucrezia,” 
“L’ Etoile du Nord,” “La Gazza Ladra” and 
those mentioned above are to be counted. 

Of the company—principals and subordinates— 
who have appeared during the season, there is but 
little new to remark. ‘The popularity of Mdlle. 
Patti is, we cannot say unprecedented, but unim- 
paired. Indeed she has added to her repertory of 
successes (on which, by the way, she has drawn 
this year less than usual) the new triumph of 
Juliet. Mdme. Vilda reappeared on the opening 
night of the season in “ Norma.” It was found 
that the lady's voice and. singing were as splendid 
as ever, but that her dramatic powers have not 
improved. She played ‘‘ Norma’’ thrice, but no 
other character ; and her retirement caused little 
remark. Mdlle. Lucca has this year increased in 
favour: throughout an entire season she has 
abated no jot of her popularity, and in several 
operas the improvement in her voice has drawn 
forth public eulogium. Her mutinerie and hardi- 
hood have served well to mask a lack of vocal 
pliancy which in a less saucy singer might have 
provoked censure in certain parts; but Mdlle. 
Lucca, disarms her critics and inspirits her ad- 
mirers. ‘lo Mdme. Lemmens-Sherrington, that 
careful and clever artist, the greatest praise is to 
be accorded. Her Adalgisa was the mainstay 
(dramatically) of ‘‘Norma;” her Inez was a 
valuable co-operation in “ L’Africaine;” and 
when Mdme. Lucca was unable to appear in 
‘** Don Carlos,” Mdme. Sherrington came gallantly 
and ably forward as a substitute. Of Mdme. 
Fricci we have only seen little this year, and 
would fain see more: her Princess Eboli in ‘* Don 
Carlos" was a fine impersonation realised with 
great spirit. Mdlle. Morensi, a contralto with a 
good voice and figure, has suffered from too heavy 
burdens; and Mdlle. Nau’s voice is utterly 
insufficient for the large area of Covent Garden. 
Among the gentlemen (we need not analyse Sig. 
Mario's position, or enter into the details of that 
grand old veteran's successes) we have had one 
or two débuts. In Signor Cotogni, an artist who 


Traviata 


among 











made his appearance as Nelusko and since appeared 
in Don Giovanni and Figaro, there was to be 
observed more wishfulness to do his best than 
capacity to fill a very high position; nevertheless, 
Signor Cotogni proved himself the possessor of a 
fine voice. M. Petit did still worse; he was a 
bizarre Mephistopheles, but improved slightly in 
subsequent operas. Signor Baggagiolo approved 
himself a clever and original artist, whose magni- 
ficent basso voice was well supplemented by a 
taste for picturesque effects. Signor Naudin made 
himself useful in Vasco and the tenor part of 
Verdi’s new opera; but his voice is too harsh and 
unsympathetic to retain any strong hold of 
British liking. Signor Graziani has a baritone, 
which—if voice were the only essential of a 
dramatic artist—would make him one of the first 
opera singers of the day. 

Respecting the accessories of this season we 
need only repeat what has frequently been 
noticed. Under Mr. Costa the orchestra has 
continued excellent; Mr. Augustus Harris is too 
old a manager to make it necessary to add that 
the stage arrangements and mise-en-scéneare always 
satisfactory. ‘lhe scenery has reflected great 
credit on the artists who, headed by Mr. Morgan, 
have undertaken that department. On the 
closing night—Saturday —the crowded state of the 
house set a seal on the success of the season 1867, 








CONCERTS. 





The annual public concert, given last week at 
the Royal Academy of Music at the Hanover 
Square Rooms, presented the usual class of MS. 
compositions, the production of the pupils. Of 
these a sacred song by Mr. Dorne, a pupil, which 
is full of devotional spirit and marked by ability, 
was well sung by Miss R. Jewell. Another com- 
position by Mr. Alwyn, an overture in C major, 
is scored in a musicianly manner, and was effec- 
tively played. ‘These, and a MS. sonata by a 
pupil named Shakespeare, who played the first 
movement, were the manuscript compositions of 
the day. Instrumental music was well repre. 
sented: we had Miss Kinkel and Miss Skates in 
a couple of movements, by Mozart, capitally 
played on the piano; Miss Buer, whose touch was 
admirable in a prelude and fugue, Mendelssohn ; 
Mr. ‘Townsend, who interpreted the first move- 
ment of Sterndale Bennett's F minor concerto, 
and Mr. Hallett on the clarionet. In the vocal 
part of the program, Miss Christian, a Westmore- 
land scholar, honourably distinguished herself; 
and Miss Marion Severn met with much applause 
in an air by Vaccai. The voice parts of “ Il 


: Flauto Magico” were taken well by the pupils. 


Afer the concert, which was conducted by M. Otto 
Goldschmidt, the presentation of the prizes, which 
were more numerous and diversified than on former 
occasions, took place by Lady Wilton; and Lord Wil- 
ton spoke warmly in praise of Professor Bennett 
and Mr..Goldschmidt, as gentlemen indefatigable in 
their exertions to promote the welfare of the 
Royal Academy of Music. 

An extra opera concert—after the regular 
series had terminated—was given on Saturday at 
the Crystal Palace, to a great gathering of 
pleasure-seekers. The attraction was a last 
appearance of Mdlle. Nilsson: an announcement 
which sufficed to fill the palace, and secure a 
warm reception of the lady, who was supported 
by Mdlle. Sinico, Mdlle. Bauermeister, Sig. 
Mongini, and other artists of Her Majesty's 
Theatre. The aria, “Ah fors é lui,” from the 
“ Traviata,” delivered in the style with which she 
has captivated her opera audiences, brought out 
the first encore; her second song was the sempi- 
ternal ‘‘ Last Rose of Summer,’ which somehow 
never does get to the stage of being ‘“ faded and 
gone,” and which on this occasion was revived to 
new bloom with a plentiful shower of applause. 
This song being encored, Mdlle. Nilsson sang it 
the second time in prettily clipped English. ‘ La 


Donna 2 Mobile” was sung by Sig. Mongini, and 
“ Ah, si fen mio.” The pleasant voice of Mdlle. 





Sinico came out well in a cavatina from 
“Invucia;” Mdme. Demeric-Lablache gave the 
“‘ Fancinelle Badata” from “ Dinorah,” and Mdlle. 
Bauermeister sang in excellent style the “ Come 
per me” from “ Sonnambula,” and earned well- 
merited applause. The chorus of Her Majesty’s 
and the choir of tie C.xstal Palace contributed 
efficiently to the success of the day: particular 
attention is to be drawn to the fine singing of 
Beethoven’s chorus of Dervishes. The conductor 
was, as usual, Mr. Manns. 








ENTERTAINMENTS. 





Admitting a certain monotony about the Ghost 
entertainment generally, it must be conceded 
that the illusions brought forward by Mr. Gom- 
pertz in his ‘‘Spectrescope,” at St. James's Hall, 
are exceedingly clever. He indulges in a ten- 
dency to irreverence in the farce or burlesque of 
“The Haunted House; and the ghastliness of 
mortality represented in it by a facetious corpse 
might be omitted, as well on the grounds of pro- 
priety as with reference to the nerves of ladies 
and children among the audience ; but with this 
exception, the “Spectrescope” is to be recom- 
mended as full of curious effects. Our old friend 
“The Sphinx” is introduced, and a version of 
the “Cherubs floating in the air;” but the cleverest 
and funniest illusion is a mélange of phantoms 
and reality mixed up together in inextricable 
confusion, and threading and penetrating each 
other’s persons in an extraordinary and apparently 
supernatural manner. The ‘ Faust” entertain- 
ment is rather dull, and the singing throughout 
inferior. If we had not been surfeited of late 
with phantom effects, the ability and ingenuity 
with which Mr. Gompertz’s entertainment is 
conducted would be all the fresher: even as it is, 
he manages to give us some original effects, and 
his “‘Spectrescope” gratifies a large number of 
his audience, to whom the marvels of phantas- 
magoria are new. 

Mr. and Mrs. Howard Paul, who have recently 
returned from a tour in the United States, are 
giving a selection to-day, at three o'clock, of their 
popular songs and impersonations at the Crystal] 
Palace. 

An amateur performance, given under the 
management of Mr. Charles Lacey, at Bass’s 
Rooms, Pimlico, came off on Tuesday with suc- 
cess. The program commenced with the three- 
act comedy of “ Friends or Foes,” in which M: 
Stephens, Mr. W. H. Armer, Mr. J. H. Robins, 
Mr. J. Coston, Mr. Hy. Seymour, Master Pollit, 
Mr. Charles Lacey, Mr. W. Richardson, Mrs. 
Fisher, Miss Harvey, Miss Percey, and Miss 
Blazdell took part; after which Mr. Fisher gave 
an imitation of Miss Bateman, in the church- 
yard-scene of “ Leah,” a performance which struck 
the audience with admiration. ‘The concluding 
farce of the ‘‘ Man with the carpet bag’’ was sup- 
ported by Mr. Fisher, Mr. J. Coston, Mr. J 
Thomas, Mr. Lightfoot, Mr. Bowen, Mr. E. Bass, 
Mr. Stuart, Mr. Smith, Mr. Hughes, Miss Percey, 
and Miss Stanley. 








THE THEATRES. 





The success of Miss Kate Terry’s imperso- 
nation of Beatrice in ‘‘ Much Ado about Nothing,” 
on the night of her benefit, has led to a repetition 
of the play at the Adelphi. The approaching 
departure of Miss Terry has instigated a regret 
in which there is some tendency to exaggerate 
the abilities (great though these are admitted to 
be) of the lady whose loss we are about to un- 
dergo. ‘To some such venial feeling is to be attri- 
buted the rhapsody in the Times apropos of this 
Shakespearean part, and the assertion that never 
was, and never will be, such a Beatrice as Miss 
Terry’s. Praise like this is injudicious by its 
vehemence : nevertheless, the Beatrice in question 
is a fine and delicate piece of acting, chiefly 
remarkable in the passionate passages — those 
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displaying love and anger. Miss Terry’s forte is 
not comedy; but in emotional display she is 
wonderfully truthful and artistic. The play— 
with the exception of Mr. Neville’s Benedick, a 
clever and able performance, is badly acted, and 
indfferently mounted. On Monday Mr. and Mrs. 
Billington took their benefit, on which occasion 
Mr. Billington played Sir Charles Coldstream. 
We did not witness the assumption, and imagina- 
tion fails to realise it. 

“Le Fils de Giboyer,’ the cleverly-written 
comedy by M. Emile Augier, exhibits M. Ravel’s 
talent in a new phase. The versatility of this 
French actor is really marvellous, and leads him 
into the personation of the widest different parts: 
The present week has been one of benefits: on 
Tuesday that of M. Ravel brought out a new 
attraction to English audiences: the appearance 
of Mr. Charles Mathews in “ L’ Anglais Timide’’— 
Mr. Charles Mathews as collected and easy and 
essentially cool, as the English cucumber whose 
proverbial freshness has given rise to the title. 
The triumph of Mr. Mathews on a French stage 
was by no means new, but it gratified the English 
audience excessively. This week the French plays 
close. 

Miss Heath, of the Marylebone Theatre, took 
her benefit on Wednesday, 24th July, when the 
house was crowded. The occasion is noticeable 
on account of Mr. 8S. Calhaem, of the Princess’s 
Theatre, and Miss Beatrix Shirley, from the 
Theatres Royal, Manchester, Hull, York &ce., 
having given their services. Mr. Calhaem ap- 
peared as Poor Pillicoddy and as Joe in the “ Rough 
Diamond,” and Miss Shirley played Margery in the 
same piece and Kate O’Brien in “ Perfection.” 
The arch vivacity, graceful ease, and lady-like 
deportment of Miss Shirley as Kate O'Brien were 
a striking contrast to the excellent assumption of 
hearty earnestness and undisciplined gaucherie of 
the country girl in “ The Rough Diamond.” Miss 
Shirley introduced “ Home, sweet home” and 
The Young Ladies’ No” with great effect—the 
latter being redemanded. 





FRANCE. 





Paris, Aug. 1, 1867. 

Your other correspondent in “ Notes by the 
Way” has given you ashort account of the doings 
at the European competition of Military bands 
on Sunday last week. There had been on the 
preceding Sunday a Festival and Competition of 
Brass Bands—otherwise ‘‘ Fanfares:’’ a grand 
gathering of casques and plumes, shakoes, busbies, 
and general finery. On the principle doubtless 
that “ Girls will follow when they hear the drum, 
To view the tassel and the waving plum (please 
pronounce so for the rhyme) That deck the hat” — 
the sex turned out in numerous and delightful 
ranks. All the provinces of France had furnished 
contingents to the musical agglomeration: the 
towns had sent their artisans, the country its 
labourers and those bucolic characters whose 
cheeks seem expressly designed by Providence for 
the continence of wind to any amount. On Sunday 
then the proceedings opened—not with a com- 
petition, but with a little musical dissipation in 
the shape of a concert under M. Paulus—a con- 
cert, the program of which was made up of the 
prayer from Méhul’s “ Joseph,” march from Gluck’s 
“ Alceste,” fragments from ‘ Masaniello,” the 
“Wedding March,” Mendelssohn, a chorus from 
“ Lohengrin,” a prayer from ‘‘ Moses” (the fourth 
prayer, by the way, in the program, whose motto 
should have been “ Laborat qui Orat’’), and the 
march from the “ Prophet.” I mention the suc- 
cessful numbers only. The combined playing 
was not altogether satisfactory: the attacks were 
undecided, the ensemble heavy, the light and 
shade comfused. The fact was there had not 
been sufficient rehearsing: a single hour on the 
Sunday morning previous to the commencement 
of the festival was all that the bands could manage, 
and, as a matter of course, the execution suffered. 


rain, and up went the umbrellas: for it was an 
open air affair. The sudden spreading of twenty 
or thirty thousand umbrellas was a new effect, not 
bargained for in the program; but it lent a new 
charm, by destroying monotony. 

Next day the competition began in the Kiosk 
of the garden reserved at the Exhibition, and in 
the Théatre International. Among the societies 
entered may be cited those of Andelys, Angou- 
léme, Balagny, Dol, Caillon, Lallaing, Lille, 
Micon, Maubourguet, Méry-sur-Seine, Saint- 
Amand, Saint André-de-Cubsac, Sainte-Foy, 
Saint-Martin-d’Abbois, Saint-Symphorien, Senlis, 
Vielmur, Ville-sur-Sauix, Thisy, Fougéres, la 
Guerche, Poitiers et Villefranche-sur Sadne. 
Meanwhile the civic bands entered for the Grand 
Prize were submitting at the Palais de 1'In- 
dustrie to a preparatory trial, for the purpose of 
testing their capacities. These were the brass 
bands of Bordeaux, Dijon, Pamiers, Paris (fan- 
fare Sax), Poitiers, Ville-sur-Saulx; the bands of 
Angers, Epinal, Lille, Paris (Harmonie parisi- 
enne), Tourcoing, Vire, Sainte-Marie-d’Oignies 
(Belgium), la Réole, le Mans, and the band of the 
Paris National Guard. The rewards were decreed 


coing—bandmaster M. Steppen—and the Canon- 


then and there. The Municipal Band of Tour- 


niers Sédentaires of Lille—bandmaster M. 
Delannoy—divided ex equo the first grand prize 
value 4,000 francs. The second prize, value 1,500 
francs, fell to the Société Sainte-Marie of Oignies, 
who declined to accept it, ‘for reasons.’ The 
fourth prize was awarded to the Enfants de la 
Loire, of Saint Etienne, who accepted it fast 
enough. Of the brass bands the first prize, 3,000 
francs, fell to the Fanfare Sax of Paris, conducted 
by their founder; the second to the Société Phil- 
harmonique of Pamiers, M. Béjot; and the third 
to the Fanfare of Lille, M. Colin. The jury were 
composed of General Mellinet, who is a bit of a 
soldier and a bit of an amateur, but not much of 
a musician, Gevaért, Félien David, Semet, Delibes, 
Laurent de Rillé (a light composer), Georges 


Hainl, Boulanger, Jonas, Oscar Cornettant, 
Paulus, Dachauer, Elwart, Jules Cohen, and 
others. Ambroise Thomas and Georges Kistner 
presided. 


But the great day was the next Sunday, when 
the “ military musics” had their innings. I need 
not again go over the ground of Sunday’s glory: 
as with the preceding week, the fight came off on 
Monday. At one o'clock then, on Monday, nine 
“musics,” in other words, 939 executants, marched 
into the principal nave of the Palace de |’ Industrie. 
Ten minutes afterwards, and a complete rout of 
the international army took place. Caps, kepis, 
shakoes, busbies, helmets, disappeared in an in- 
vading sea; Frenchmen, Prussians, Austrians, 
Belgians, Baden-Badeners, Netherlanders, Spa- 
niards and Bavarians were swamped by a pushing, 
shouting, swallowing crowd of 25,000 persons or 
thereabouts, who were wedging themselves into 
the Palais de l’'Industrie. It was a complete ab- 
sorption of the military hero. As a French gen- 
tleman—he was a very French gentleman—ob- 
served at the time, “It is the proletarian spirit 
which empowders the brutal force.” I don’t know 
whether brutal force was much empowdered. I 
know corns were. 

The competing bands were as follows :—Austria: 
Duke of Wurtemberg’s regiment, 76 executants ; 
overture to ‘‘Guillawme Tell.’ Baden: Grena- 
diers of the Guard, 54 executants; finale to Men- 
delssohn’s “Lorelei.” Bavaria: First regiment 
of infantry, 51 executants ; introduction and wed- 
ding march from “ Lohengrin.” Belgium: Bel- 
gian Grenadiers, 59 executants; fantasia on 
“ Guillaume Tell;” Belgian Guides. Spain: first 
regiment, 64 executants; fantasia on national 
airs (Gevaert). France: Guides de la Garde Im- 
périale; fantasia on the “Carnival of Venice ;” 
Garde de Paris. Netherlands: Grenadiers and 
Chasseurs, 52 executants; fantasia on ‘ Jaust.” 
Russia: Band of the first regiment of the Im- 
perial Guard, 71 executants. Prussia: second 





In the middle of it all down came a torrent of 


SS 


Emperor Francis’s regiment, 90 executants; fan- 
tasia on the “ Prophet.’ 

I need not enter into details on the execution 
of the above program. Each nation has its par- 
ticular excellence in music, each brought forward 
special points of interest and admiration. The 
long and laborious competition over, the jury 
announced their decision through the mouth of 
General Mellinet, as follows :— 

A medal of 1,000 frances divided between Spain 
and Belgium. 

A medal of 2,000 francs between Baden and the 
Netherlands. 

A medal of 3,000 francs Russia, Bavaria, and 
France (Cent Gardes). 

A medal of 5,700 francs, to be added to the 
figure of 15,000 francs awarded ex equo to Prussia, 
Austria and the band of the Garde de Paris, as it 
was not deemed expedient to admit to the com- 
petition the eight exeellent orchestras of the 
Garde lmpériale and some of the best bands of 
the line. 

So you see that France comes off first best as 
usual. But when, throughout the Exhibition, has 
France not ? 

Of the Orpheonic concours the following list will 
show how the rewards have been divided :—Premiers 
priv: La Parisienne, Choral Parisien, Choral du 
Mans, Orphéon de Béziers, Société chorale de 
Nantes, Choral Saint-Jacques de Castres, Chorale 
d’Autun, l’Avenir de Crest, Orphéon de Rozoy-en- 
Brie, Orphéon du 1° régiment des grenadiers de 
la garde, Orphéon du 438° régiment de ligne, 
Chorale de Saint-Di¢, Chorale de Brest, Orphéon 
de Houdan. Seconds prix: La Legia de Liége, 
Union chorale de Lille, Neustriens de Caen, 
Ensemble de Paris, Orphéon de ‘Tarascon, Orphéons 
de Bédarieux, Thann, Pantin, Aubervillires, Saint- 
Gratien, les Enfants de la Mer, de S¢érignan; 
Orphéon du 3° régiment des Grenadiers de la 
Garde, Enfants de Lutéce, Enfants de Paris, 
Chorale de Poitiers, Ecole militaire de Joinville. 

We have had lots cf prizes for the last week or 
two, and lots of concours. That of the Conservatoire 
is over: the pupils of M. Révial first prizes. The 
list of second prizes, first accessits and honourable 
mention is too long to quote. Thalberg is here; 
Ristori gone. Before her departure she visited 
thecell in the Conciergerie, where Marie Antoinette 
was confined. You know Ristori is studying the 
part of the unfortunate queen, so I suppose she 
went there for inspiration. Among other nota- 
bilities in Paris is Louis IIL., King of Bavaria, 
travelling under the name of Count de Berg. 
Louis lives in Paris like a simple bourgeois, is very 
fond of the theatres, and seems to have set him- 
self the task of visiting them all in turn. 

‘* Les Cocodés,” the new five-act vaudeville of 
MM. Xavier de Montépin and J. Darnay produced 
at the Théatre des Menus Plaisirs, is a whimsical 
story of Parisian life. It is highly successful. 
The new vaudeville of MM. Varin and Delaporte, 
“T/ Ange de mes Réves,” now played at the Folies 
Dramatiques, is a simple but very amusing sketch, 
in which the acting of M. Milher, M. Chandesaigne, 
and Mdme. Legros tells admirably. Itis succeeded 
by a clever little piece by M. Redeau, “ Le Pavillon 
Vert.” In addition to the pieces mentioned in 
my last as comprising the opening program at the 
Bouffes to-morrow, the first August, a one-act 
comedietta, by MM. Adrien Decourcille and A. de 
Jallais, entitled “‘ Les Petits Entrées de Mimi,” will 
be produced. ‘The heroine will be played by 
Mdlle. Heléne Monnier. The Gaité has engaged 
the famous Spanish dancer, Perea Nena. In the 
program of the Théitre des Nouveautés are found 
“ Le Bouquet de Jasmin,” a pretty little sentimental 
drama, ‘‘La Belle Héléne dans son Menage,” a 
whimsicality not wanting in spirit, and “La 
Mangeuse de Cailloue.’’ The Thédtre-Beaumar- 
chais will reopen shortly under the management 
of M. Daiglemont. The opening piece is a sen- 
sation piece by MM. Dutertre et Chabot de Boin. 
The heroine will be played by Mdlle. D’Alby. A 
new drama, by MM. Paul Avenel and Ernest 





regiment of the guard, Grenadiers of the guard, 





Adam, is also in rehearsal, Active preparations 
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are being made at the Odéon for the performance 
of ‘* Ruy Blas,” and it is expected that the re- 
hearsals will shortly commence. Mdlle. Zulma 
Buffar is to be engaged at the Porte St. Martin 
for the new revue, ‘‘ Les Plaisirs de Paris.” Madlles. 
Brigitte Aubry and Julia Baron have signed 
engagements for the Folies Dramatiques. ‘‘ Menus 
Propos de Theatre’ is the title of a new brochure 
which has just been published on the decadence 
of dramatic art in the provinces. 

Do you know what a namesake of yours thinks 
about dramatic art in England? Hear U' Orchestre 
on Mr. “We do not 
believe an English company will ever succeed in 
Paris. The English style at the theatre does not 
please or amuse us. Accustomed as we are to 
fine and delicate pleasantries, the heavy words, 
trivial drolleries, aad far-fetched rejoinders of our 
neighbours, have no other effect upon us than to 
weary us. ‘he comedy played by Mr. Sothern 
and his company, ‘“ Our American Cousin,” has all 


Sothern and his friends. 


the defects of an English piece, and has not for 











and the scope for variety of character in the four 
cousins are good opportunities for a clever 
dramatist. But comedy demands two things in 
which Spain has always been poor—wit and 
character. Of the wit in the present piece all I 
will say is that it is not sparkling. Of the 
character-drawing you may judge from the 
following analysis. By an almost inconceivable 
disregard of veri-similitude the author has made 
the four cousins, quite needlessly, brothers; yet, 
not only are these brothers men of wholly 
different temperaments and character, but of 
different nationalities—one is Andalusian, another 
Arragonese, a third Castilian. This is thought 
to be effective contrast! Don Luis is a cavalry 
officer, proud of his profession, and especially 
of— 
las magnificas glorias Espanolas. 





He cites with approval the mot of his captain, 
that you may scent a good soldier at a league’s 
| distance— 


| 





que al buen soldado hay que olerle 
} desde una legua. 


| Whereupon Carmen, who has ironically: assured 
|} him that his air reveals him to be a dragoon, 


us the merit even of novelty. One impersonation | replies : “It is not, then, singular, that I smelt 


only is perfectly finished—that of Lord Dundreary 


—remarkably played by Mr. Sothern. But one 


niust’ have lived long in London, and in a special! and Don Luis enterin 


circle, to seize all the finesse of the impersonation 
—finesse that all the efforts and talents of Mr. 
Sothern will not enable the Parisian public to 
understand. Mr. Southern is, without contradic- 
tion, an artist of true merit. His facial play is 
especially remarkable. With him, moreover, no 
detail is forgotten. As to the company he has 
brought, it appears to us sufficiently mediocre. 
Let us cite, nevertheless, one comic actor, who 
plays with much desinvolture and ease. There are, 
also, in the company some good-looking women.” 





A SPANISH COMEDY. 





From a communication in the Pall Mall Gazette 
on Spanish theatricals, we take the following 
description of a popular comedy now delighting 
Spain by Don de Larra:—Don Luis Mariano de 
Lurra, writes the correspondent to the Gazette, is 
a prolific and popular dramatist, and his comedy, 
**Oros, Copas, Espadas y Bastos,” seemed to be 
entertaining the audiences of every town we 
entered. I thought it rather dull on a first 
acquaintance: but as the acting was not remark- 
able, and as my ears were not sufliciently 
familiarized with the language to enable me to 
follow the dialogue closely enough to catch its wit 
and felicity, | bought the book, and read it 
before again seeing it performed at Barcelona— 
where, by the way, it was less well acted than at 
St. Sebastian. ‘he reader may perhaps like to 
have some account of this comedy, which delights 
the audiences of to-day. 

The scene opens in the salon of Dona Eduvigis 
in Madrid. ‘That lady is discussing the subject 
of marriage with her daughters Carmen and Rosa, 
the former being a resolute man-hater, the latter 
a sprightly damsel who has just quitted ber con- 
vent, regurding men as agreeable animals with 
whiskers ind watch-chains— 

Unos seres con gaban 
y bigotes y reloj— 
whose business it is to make love to women, as 
women's business is to be made love to. Rosa 
says that when she was in the convent Sister 
Maria always spoke of man as a venomous animal 
with large claws, whose sole occupation was the 
destruction of damsels, and that the unfortunate 
girl who looked at or listened to him was turned 
into a pillar of salt. ‘TI left the convent,” Rosa 
adds, ‘‘saw men, and listened to them, but was 
neither torn by their claws, nor turned into a 
pillar of salt. So they all please me, and some 
please me particularly— 
Por eso me gustan todos . 
y algunos me gustan mas."’ 

The old lady sees a bad time of it before her, 
with one daughter detesting men too much, and 
the other detesting them too little; the more so 
as a rich uncle has recently departed from this 
life (and Ceylon), leaving his property to the 
man-hating-niece, on condition of her espousing 
one of her four cousins; and, in the event of her 
refusal, the money is to go to a hospital. The 
four cousins have been invited by public adver- 
tisement to present themselves this very day. 

Old as this idea is, the contrast of the two girls 


ou. 

I onght to have stated that after a tedious talk 
between the three women Carmen is left alone, 
g, asks if he is in the house 
|of Dona Eduvigis, announcing that he presents 
| himself in compliance with the request published 
| in the newspapers, and is anxious to know why 
| he is summoned. This gives him an opportunity 
| of exhibiting his character. But the author's 
| notion of exhibiting character is to make each 
person describe himself. Don Luis is attracted 
by Carmen's beauty, but piqued by her epigrams. 
She quits him to inform her mother of his arrival, 
| and leaves the scene free for the entrance of a 
second cousin, Casto, who represents the “cups” 
as Luis represents the “swords” of the title. 
Casto is a sort of Falstaff of private life, that is, 
having Falstaff’s fat and gulosity, without his wit. 
The drollery of his part is meant to lie in the fact 
of his carrying a wine-flask in his pocket, from 
which in moments of doubt and timidity he draws 
inspiration and courage. He is especially timid 
in the presence of women. 

Having thus presented two of the lovers, the 
author now again brings Rosa forward. Luis is 
struck with her beauty, but taken aback by her 
simplicity when, in answer to some commonplace 
gallantry, she says, ‘‘How delighted! And shall 
we be married quickly?” he gravely checks her 
and says that her fifteen years excuse the ingenu- 
ousness of the question. ‘Have I said anything 
false?” she asks. ‘*No; but to talk thus of 
marrying. . . it is what is never mentioned.” 
“ But if it is done?” Don Luis is nonplussed and 
refers her to his brother Casto, “a grave personage 
who will better explain. . . ,” But Casto is 
relieved from the embarassment by the appear- 
ance of Carmen and her mother; and, after the 
compliments of ceremony are passed, the two 
other brothers, Blas and José, arrive. Blas is an 
Arragonese, the “clubs” of the piece, a rough, 
plain-spoken, rather brutal fellow. José is the 
representative of the ‘*diamonds” one who 
believes in the virtue of money. 

Dona Eduvigis informs them that they are 
summoned to her house to hear the will of their 
uncle, which she reads aloud—the main point in 
which I have already mentioned. Carmen then 
rises and addresses them in a frank avowal of her 
dislike of men in general. From childhood, when 
she bad to suffer their horrid beards to brush her 
face, she has grown into deeper antipathy to 
them. If she walks in the streets she never looks 
behind to see suitors following; if she goes to a 
ball she refuses to dance lest a son of Adam 
should touch her; if they swear that they love 
her she permits them to swear; if they com- 
pliment her she is indifferent; and thus her 
bosom has remained tranquil. 

Si voy 4 la calle 

no quiero mirar 

por si un barbilindo 

mi sigue detras : 

si voy A los bailes, 

renuncio 4 bailar 

porque no me toque 

un hijo de Adan ; 

Si juran que me aman 

los dejo jurar ; 

si flores ine dicen 

& mi me es igual ; 

y de esta manera 

mi pecho se est 

sin penas, ni Nantos 

tranquilo y en paz. 
To this avowal she adds that if no one of them 
can win her consent, she is ready to relinquish the 
inheritance. On her reseating herself, Blas rises 











and bluntly says, “This girl is mad;” and 
straightway begins to prove that either she does 
not: mean what she says, or that her wits are 
deficient. But although bis tone is insulting, his 
argument is excessively feeble, and amounts to 
this, that Carmen will grow old, and regret she 
has not married. The servant hereupon announces 
that lunch is ready, and the act feebly ends with 
this interruption. 

In the second act they are again discovered 
seated, ready to discuss the important question. 
Blas rises, and in an impertinent speech declares 
his opinion of the mother and her daughters, in 
which there is one charming couplet about Rosa, 
who ‘feels everything she says, but knows not 
all she feels :’”’— 

Siente todo lo que dice 
y no sabe lo que siente. 

He then suggests that the four wooers shall 
honestly paint their own portraits for Carmen’s 
choice. José begins, and with petulant vivacity 
declares everything vanity except wealth. Casto 
succeeds, and, patting his huge stomach, declares 
that therein lies his joy. To rival Heliogabalus 
in the digesting of huge hams washed down with 
Malaga in his ambition. The verses, with involved 
rhymes, in which this is expressed are of a 
buffoonery that delights the pit. But need a 
remark be made on the incongruity of such bur- 
lesque in a _ coat-and-waistcoat comedy, and 
especially of the inappropriateness of such’a pre- 
sentation of his tastes in one who pretends to the 
hand of a young heiress ? 

Luis then rises and avows his military ideal, 
gratuitously adding that constancy is not his 
favourite virtue. What Leporello says of Don 
Giovanni is avowed by Luis of himself— 

La rubia para mi no tiene pero ; 

la morena me roba los sentidos ; 

por la andaluza sin cesar me muero 

y por la-de Madrid me dan vahidos. 
Alta me gusta, baja me enamora, 

flaca me da placer, gorda me encanta ; 
me muero por la triste, cuando llora 
me muero por la alegre, cuando canta. 

Now comes the turn of Blas, who neither loves 
nor gambles, neither drinks nor smokes, but has 
the one defect of irresistible cutspokenness. 

T tell every one both the good and the evil that I see, and as 
this pleases no one I am always in hot water. Let a painted 
old woman approach me and I at once point out the rouge. 
When I am a man’s friend I quarrel with the whole world in his 
defence ; on the contrary if a man offends me, down comes the 
stick. I hate ceremony and compliments, never wear gloves, 
and loathe a dress coat. I rarely pass a day without cracking 
somebody's skull. People say (but not in my hearing) that I 
ain a brute ; the fact is I am not a stone. If you succeed in 
pleasing me, Carmen, I will tell you frankly ; if not, I shal! not 
marry you. But, observe, if we marry I shall allew no friends 
or cousins in my house. I tolerate no youth ‘‘who has saved 
your life,” nor sentimental sigher. 

Carmen then replies. If she marries José, he, 
who thinks only of money, will regard her as a 
bill of exchange: if Casto, he will turn his eyes 
from her to a cutlet; if Lwis, she will be jealous 
of every woman; if Blas, she will-have to submit 
to perpetual insults; and she therefore begs to 
decline them all. Making a reverence she then 
retires with her mother and Rosa, leaving the four 
wooers in a speechless astonishment, which is 
rather singular after their own presentation of 
their characters. What is to be done? Blas— 
observe the frank and truthful Blas !—suggests 
that they should severally write to renounce their 
pretensions, and all four make furious love to 
Rosa, the object being to excite Carmen’s jealousy. 
Accordingly each writes a grossly insulting 
renunciation. Lots are drawn, and Casto has to 
begin the siege of Rosa’s heart. Here occurs a 
scene of farcical extravagance between the fat 
and timid Casto, who has to seek courage in the 
wine flask, and the naive Rosa, who is pleased at 
being made love to even by a Falstaff. Carmen 
enters, and Rosa joyfully announces her conquest. 
“How,” asks the angry Carmen, “how can yov pre- 
tend to my hand and make love to Rosa?” Casto 
hereupon, with that singular disregard of biensé- 
ance which runs through the comedy, replies, ** Be- 
cause I do not care for you, as this letter will ex- 
plain.” He gives her the letter and departs. She 
there reads that her feet are too long, and that one 
leg is shorter than the other’ Lwis enters, and at 
once begins complimenting Rosa, and handing 
Carmen his letter of renunciation. The others 
follow, and the act ends with what would make a 
capital finale for a comic opera—the four brothers 
vowing love to Rosa, each in his characteristic 
way, and the insulted Carmen raging like a lioness. 

The third act, as is usual in comedies, is feeble. 
The two first are not powerful, as the analysis 
will have indicated, but at any rate there is move- 
ment and a sort of fun, though more in promise 
than performance. In the third act the knot is 


to be untied, and very clumsily it is untied. The 
brothers have packed up their carpet-bags and are 














No. 201, Aug. 3, °67.] 


THE ORCHESTRA. 


295 





about to depart, when Luwis discovers that he loves | 
Rosa, and Blas and Carmen discover to their | 
surprise, and the surprise of the spectators, that 
they also love each other. A double marriage is 
arranged, and José and Casto remain as they 
were. 

It will have been seen that in this comedy 
there is neither invention nor dramatic skill. 
The plot is improbable without fantasy, unreal 
without any imaginative glimpses to compensate 
for its unreality. The characters are not even 
good caricatures. And yet there is a certain 
dramatic intention, which would afford really good 
actors scope for excellent acting. How they play 
it in Madrid I cannot say, but at Barcelona it 
seemed to me as if the actors laboured under an 
intolerable weight, not feeling themselves at all 
in the characters. At St. Sebastian there was 
more freedom and more fun. 








CHIGNONOLOGY AND HIGH ART. 
To the Editor of the Orchestra. 

Str,—A lady’s chignon is scarcely a subject for 
discussion in a periodical like the Orchestra, but 
as the one I am about to introduce to your notice 
is of a theatrical ‘‘ persuasion” (as Mrs. Brown 
would say), perhaps you may feel inclined to take 
some interest in it. Fun last week, after giving 
a short critique upon the new drama of ‘ Reverses,” 
at the Strand, adverts to the coiffure of Miss Ada 
Swanborough in the following terms :— 

“We dislike making personal allusions, but 
Miss Ada Swanborough must allow us to suggest 
that the enormous chignon which becomes her so 
admirably in the first act, is utterly out of place 
in the second. ‘Chignon,’ perhaps is not the term 
to apply to a head of hair which we have reason 
to believe natural, but the exuberance of locks 
which befits a drawing-room is rather too showy 
for a poverty-stricken cottage.’’ 

I wish to know if “ exuberance of locks” is to 
belong only to the wealthy? Should a young lady 
upon being reduced in circumstances immediately 
deprive herself of the wealth which nature has 
bestowed upon her, for fear of giving rise to the 
animadversions of those higher in the social 
scale, who may think beauty in the humble class 
very unbecoming, and quite a waste? Again, 
what does Fun mean by saying “ ‘ Chignon’ is not 
the term to apply to hair which is natural?” Is 
chignon a synonym for false hair? I believe it is 
generally thought to be so; but when I learned 
French, I was taught that the word meant “ nape 
of the neck.” My own idea is, that the hair was 
originally worn to cover that part, and that the 
meaning of the word has become perverted, until 
every style of hair of a protuberant nature is sup- 
posed to be false, and called a “chignon,” including 
that mass which is evidently intended to imitate 
a policeman’s helmet: the ventilating tube being 
represented by a long roll (or rouwleau, to be more 
correct), which surmounts the whole structure. I 

saw one specimen of the style I have endeavoured 
to describe, at a theatre afew weeks since, and 
thought the wearer must be suffering from aber- 
ration of mind; to my astonishment, I was in- 
formed it was ‘‘the fashion.” I afterwards saw 
the same kind of monstrosity in a hairdresser’s 
window in Westbourne Grove, where I believe it 
remains to the present time. 

My task is ended, as a certain class of writers 
are in the habit of saying. Should I have been 
the means of withdrawing the veil of darkness 
from one unenlightened mind my mission is ful- 
filled, and I have not written in vain.— Yours 
obediently, 





ONE WHOSE CHEVEUX REST UPON 
July 31, 1867. HER CHIGNON. 








CLOTHES OF THE PERIOD. 





To the Editor of the Orchestra. 


Srr.—Some of your contemporaries in criticising 
the “ Man o’ Airlie” have commented on the brass 
buttons worn by a Peer of the Realm in that 
play. One journal jocosely says, ‘Such are the 


Steelman looks more like an alderman than a lord. 
Now both these critics have overlooked the fact 
that as twenty years are supposed to elapse 
between the third and fourth act, the first act 
must be at least twenty or one-and-twenty years 
removed from the present time. In 1846 the 
spectacle of an elderly and old-fashioned gentle- 
man appearing in a tail-coat with brass buttons 
was by no means uncommon. Certainly the chrono- 
logical accuracy observed by the actor who plays 
Lord Steelman and that of Miss Nelly Moore, 
whose dress in the first act is delightfully old- 
fashioned and correct, is preferable to the 
anachronism indulged in by Mr. Price, who, in 
1846, appears in a tight-fitting surtout, a white 
waistcoat, a cravat of the latest mode and a 
Shakespearean collar. After the lapse of twenty- 
one years, we see Mr. Price in the fourth act in 
the same coat, which he has simply unbuttoned to 
indicate the march of time. Miss Moore carefully 
changes her clothes, and brings them down to the 
present day; Mr. Price being as modern as he 
could a score of years back cannot modernise 
himself more. Miss Moore in the first act sacri- 
fices feminine vanity to art: she knows the dress 
is hideous to modern eyes, but it is correct to the 
supposed period, and she bravely dons it. Mr. 
Price quails before any such sacrifice. If anybody 
in the cast should be stigmatised for quaint 
dressing, it should be the representative of Sir 
Gerald Hope, and not of Lord Steelman.—Yours 
obediently, 








CHRONOS. 
Glass and Scythe, Forelock Street. 
10. 35 a.m. 
REVIEWS. 
[Cocks & Co.] 
“The Moon was slowly rising.” Song. Written 


by Mrs. Evans Bet. 
W. T. WricutTon. 

In F, common time, extending from B natural 
below the stave to G above it. The melody is 
good, and the accompaniment appropriate, both 
being well adapted to Mrs. Bell's poetry. 


The music composed by 





“The Happy Gipsy.” Song. Written by Grorar 
Linuey. The music composed by S. Nenson. 
Simple both in design and construction, there 
is a sparkling crispness about this melody, admi- 
rably suited to the words. It is in A natural, 
3-8 time, compass D to F sharp, and its brevity 
and beauty cause it to trip off so merrily as almost 
to ensure a demand for its repetition. 





“Flora now is Nature's Queen.” Song. The 
Poetry by Wiiu1am Hiuts. The music com- 
posed by Franz Apr. 
An elegant Andantino in F, 3-4 time, with an 

effective change into 6-8 for the ritornello. It 

extends from C below the stave to F on the fifth 
line. Why the C should be changed into B sharp 
in company with a bevy of other sharpened 
notes in bars 15 and 16, surpasses our compre- 
hension ; unless, indeed, the notation was chosen 
by way of a practical joke at the expense of the 
singer. Had these two bars been written with 
flats, all would have been simple enough, and 
correct ; as itis, we have at the best a musical 
jumble. We would recommend all our readers 
who purchase this really elegant song, to re-write 
these two bars. The engraver of the plates may 
also take the hint. 





[Cramer & Co.] 
“ Overture to “ L’ Etoile du Nord.” Arranged from 


the full score for the Organ, by A. L. Peace, 
Organist of Trinity Church, Glasgow. 


overture, Mr. Peace furnished the text on which 
certain wiseacres preached, to show the impro- 


In a previous organ arrangement of an opera 





not yet enlightened as to the magnitude of the 


mare’s nest they found, we shall doubtless have a 


repetition of their sermon, which, unlike such dis- 


plays in general, is calculated to afford no end of 
amusement to persons possessing any musical 
knowledge. Of the work before us we need only 
say that it has been prepared with great care, and 
that Mr. Peace has not spared either the instru- 
ment or the performer. It is a pity that we have 
no periodical series of organ performances in 
London, where such works might be heard pro- 
perly executed. We are sure that such concerts 
as are now given at Leeds, Liverpool, and else- 
where, would be greatly appreciated in the me 
tropolis, and also prove highly remunerative, 





“ May-time.” Song. ‘The poetry by W. C. Brn- 
neTT. The music by J. P. Knianr. 

Mr. Knight’s melody, which is simple and 
pleasing, is worthy of better words—-we beg the 
author's pardon—poetry, The air is in F, 2-4 
time, C to G, 12 notes, with arpeggio accompani- 
ment. 

“ Daughter of the Snow” (The Snowdrop). 
Written by Sypney Wuirina. 
J. P. Kyiaur. 

A very pretty thought is conveyed in Mr. 
Whiting’s verses, and Mr. Knight has furnished 
them with a pretty air, compass B natural to F, 
3-4 time, key F natural. The accompaniment 
is graceful and appropriate. 


Song, 
Composed by . 





[Avarner & Co.] 

“A Complete and Easy Method for Learning the 
Pianoforte and for attaining at the same time the 
necessary theoretical knowledye ; well adapted for 
Self-Intruction.” In two Parts. By A. Horrina, 
Part I. 

We fail to discover here a-single feature to 
justify the pretentious language of Mr. Hoering’s 
title-page ; and wo should be sorry to undertake 
to find a book less calculated to assist in self 
or any other instruction than the one before us, 
In addition to the utter want of merit in the 
work itself, every page bears evidence in its 
engraving of the careless way in which it hag 
been brought before the public. 








Royan Artintery, Woonwicn. — During the 
Artillery Mess dinner at Woolwich, on Thursday, 
Mr. Smythe, the band-master, provided a capital 
concert. The orchestra im numbers, if not 
efficiency, is quite equal to that of the London 
Philharmonic, and played the following selection in 
first-rate style :— 


Overture—‘‘ Leonore”.. .. ». Beethoven, 


Selection—“ Don Carlos” (lst time) ............ Verdt. 
Andante—Serenade Quartetto ...... dere socccccs Morart. 
Selection—‘‘ Don Giovanni” .. ......-000eeee00808 Mozart, 
Grand Triumphal March—‘‘ Naaman” .......... Costa, 
Chorus and Orchestra—*‘ Life and Song” ........ Hungarian. 


Among the guests of the officers present was Mr. 
Costa, and his march was given with splendid effect 
and immensely applauded. 














Britisn Coiitece or Heatta, Euston-road, mi | 
oo use of these medicines (MORISON’S VEGETAB 
NIVERSAL MEDICINES) by the ay has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No, 
1 Pills; No. 2 Pills. In boxes at 74d., 1s, 14d., 28. Od, and 
4s. 6d. ; family packets, 11s, each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which {s a direct poisoner 
of the blood, and therefore the cause of all kinds of disease, 
+ Hottoway’s O1nrMent anv Pitis.—Common sense, ever the 
best of all learning, becomes invaluable when its  prastins will 
renovate broken health and reinstate soundness, strength, and 
vigour. Summer is the season for removing coughs, shortness 
of breath, wheezing, asthma, and all pulmonary diseases, in- 
flicted on the delicate and careless by our rigorous winters, and 
Holloway’s remedies are the means of Feta | a baphy - 
tion from danger to vafety. After the haras: chest has been 
fomented with sea water or weak brine, and dried, this 
Ointment should be well rubbed into the skin, both in front and 
behind, between the blade bones. Holloway's Pills should be 








vagaries of rank ;” another observes that Lord 





priety of such music being played in churches as 
part of the service: if the same individuals are | each organ conform to health’s requirement, 


taken to correct any functional irregularity, They will make 
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HER MAJESTY'’S THEATRE. The Memoirs of Pietro Raimondi by Fili 
Last Night. SONGS OF THE RHINE-LAND. Cicconetti, an advocate of Rome, have oa 


Saturday, Augnst 3, will be performed Verdi's Opera, IL 
TROVATORE. Manrico, Signor Mongini; Il Conte di Luna, 
Mr. Santley ; Ferrando, Signor Bossi ; Ruiz, Signor Agretti ; Un 
Zingaro, Signor Casaboni ; Azucena, Madame Demeric.Lablache ; 
Inez, Madame Bauermeister; and Leonora, Malle, T.tiens. 
Conductor, Signor Arditi. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 
THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 
CITY. Messrs. J. C. Cowper, W. M'‘Intyre, F. Villiers, J. 
Irving, J. Rouse, J. Fitzjames, C. Warner, C. 


Harcourt ; 
Mesdames M. Robertson, and R. G. Le Thiere. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LOVE CHASE. Messrs. Chippendale, Howe, Rogers, 
Kendal ; Mesdames Sedgwick, Burke, &c. TO PARIS AND 
BACK FOR FIVE POUNDS. Mr. Buckstone, And THE 
RIFLE AND HOW TO USE IT. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, J. G@. Taylor. THE LADY OF LYONS. 
H. Neville, Billington, Ashley ; Miss K. Terry. 
OF LUCK. Mesars. J. Clarke and J. G, Taylor. 


Messrs. 
And A SLICE 


ROYAL PRINCESS’S THEATRE. 

Sole Lessee and Manager, Mr. 
THE DAY AFTER THE WEDDING. 
MAN O' AIRLIE, James Harebell, Mr. 
Messrs. E. Price, H. Forrester. 
HAT. Miss Charlotte Saunders, 


George Vining. 

After which, THE 
Hermann Vezin. 

And THE CLOCK MAKER'S 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
SIX MONTHS AGO. Mr. Clayton, H. J. Montague ; Miss 
M. Palmer. THE LIAR. Mr. and Mrs. C. Mathews, COOL 
ASACUCUMBER,. Mr.C. Mathews. THECRITIC. Messrs. 
Messrs. C. Mathews, Murray ; Miss E. Farren. 


THEATRE ROYAL, ST. JAMES'’S, 
French Playa. 


LA FAMILLE BENOITON, And LOMELETTE FAN- 
TASTIQUE, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


REVERSES. Messrs. S. Emery, Parselle, Robson, Swan- 
borough ; Mesdames Ada Swanborough, Johnstone, Manders. 
And The Latest Edition of FRA DIAVOLO. Measrs. Thorne, 
James ; Mesdames Gwynne, Newton. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore, 
Miss M. Oliver. The Latest Editionof BLACK-EYED SUSAN 


Messrs. F, Dewar, Danvers; Mesdames A. Collinson, M. 
Oliver, And MRS, WHITE. 





BRITANNIA THEATRE. 
SCARLET DICK ; or, the Road and its Riders. 
B. Howe, T. Drummond, Madame Coveney, &c. 
Williamson and Craven, Mr. and Mrs. M’Haffie, and the 
Champion Skaters. Concluding with JACK O' LANTERN ; or, 
the Race-course and the Blue Riband of the Turf. 


Messrs. J. 
Messrs. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

The new COMIC BALLET. SCENES IN THE ARENA. 

Mdme. Gerard, Mdlles. Rochez, Lambert, and Pouel ; Messrs. 

A. and C. Bradbury, Gerard ; the Kings of the Carpet ; Fillis’s 


extraordinary Manége Hor + Air®c's Wonderful Trapeze 
Act, &c, 





A SERIES or tut BEST VOLKS-, STUDENTEN,, 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 


L. H. F. DU TERREAUX. 





Now Published. 
No. 1. TRUE UNTO DEATH. (Der treve Tod.) 


2. THE LIVE-LONG DAY. (Den lieben langen 
Tay.) 


. THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

. RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 

8. THE LESSON OF YOUTH. 
Jahre gehen.) 

. THE FORGET-ME-NOT. 
nicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. 

der Ferne.) 

12. THE SPINNING 
Spinnerlied.) 

1?. MAY MORNING. 


to 


np fe 


a1 


(Jahre kommen 


© 


(Das Vergissmein- 


(Lied eines Landmanns in 
WHEEL.  (Marianchens 


(Mailied am Morgen.) 





PRICE 8s. EACH NUMBER. 


The Series to be Continued. 





CRAMER AND CO. LIMITED, 


201, Reagent Street, Lonpon, W. 





NOTICES TO CORRESPONDENTS. 
——_>——_- 
G. E.—You will find the acconnt in our present nnmber. 
Neuter R.—You are mistaken if you think the author of the play 
in question has anything to do with this journal. From your 
remark it would seem that you imagined he had. 





MARRIAGE. 
On the 21st., Mr. Thomas Thorne, of the Strand company, to 
Miss Amelia Newton, of the same establishment. 











BIRTH. 


On the 23rd inst., the wife of Mr. Edward Swanborough, of a 
son, stillborn. 








Ghe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


Sa 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, AUGUST 3, 1867. 








Mr. Arthur Sketchley sails in the “ Persia” for 
America at the end of the month. 





Offenbach’s ‘‘ Vie Pavisienne”’ was given at Co- 
logne on the 20th July, with complete success. 





A musical journal, La Melodia, has died at 
Florence; another, La Giovanuta Italiana been 





born at Milan. 


appeared in that city. 





Mr. and Mrs. Charles Kean are at Weston- 
super-Mare, the salubrity of which town, it is to 
be hoped, will benefit the eminent invalid. 





Mr. Bernarde Tayler, organist of All Saints 
Church, Grosvenor Road, has been appointed 
organist of S. James the Less, Westminster. 





We learn that M. Lemmens is going to bring 
out a new tenor on his next tour, Mr. Varley, of 
Bradford, of whom report speaks in the highest 
terms. 





Mr. Halliday is working at a drama for the 
Olympic, to be produced when that theatre opens 
under Mr. E. T. Smith’s management. He is also 
to furnish the Easter drama for Drury Lane. 





Her von Biilow has sent for the score of “ Tann- 
hiuser” from Paris, so that it may be given at 
Munich in the form arranged by the author him- 
self for the first lyric stage in France. 





The betrothal of Mdlle. Bettelheim and Herr 
Julius Gompertz was celebrated in Vienna after 
the German manner, on the 14th July, at the 
Israelitish temple in that city and before a large 
crowd of people. 





Mr. John Clarke is about to leave the Adelphi 
Theatre, and will make a short tour in the 
provinces, playing those parts in Mr. T. W. 
Robertson’s comedies, which he filled at the 
Prince of Wales’s Theatre. 





The manager of the Thédtre International at 
the Paris Exhibition is going through the Bank- 
ruptey Court. The chance of anything being 
recovered for the remuneration of those English 
actors who were led over to Paris, is exceedingly 
small, 

Despite the interdict passed on her, Malle. 
Ilma de Murska is re-engaged provisionally at the 
Vienna opera, which it may be remembered she 
quitted under circumstances of nervous excite- 
ment. The engagement is for five months, at 
2,500 florins. 





The brothers Emile and Auguste Sauret, are 
engaged for a series of concerts at the Agri- 
cultural Hall. It may be in the recollection of 
our readers that these young artists—a violinist 
and pianist—appeared last year at Alfred 
Mellon’s Promenade Concerts at Covent Garden. 


Mr. Sims Reeves, we hear, has purchased a resi- 
dence at Upper Norwood, in the immediate vicinity 
of the Queen’s Hotel, where he has frequently 
resided for the benefit of his health. The salu- 
brious air of this elevated ground determined our 
English tenor to make Upper Norwood his per- 
manent place of abode. 





Blondin has been compelled to break his en- 
gagement at Asniéres from causes not very credit- 
able to his rivals. On closely inspecting his rope 
the other day, he discovered that it had been 
sawn asunder, so that one fibre only remained, 
which his weight would have broken. But for 
the timely discovery this diabolical attempt would 
have succeeded. 





The title of Mr. Boucicault’s new play for the 
Prince of Wales’s Theatre is ‘* How she loves him!” 
It was originally done a year or two ago at the 
namesake theatre of Liverpool. Miss Wilton’s 


house will reopen with ‘‘ Caste” on her return 
from the provinces; and if that comedy is found 
to have lost its attractions, Mr. Boucicault’s piece 
will be produced, ; 
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It is stated that Mr. Mapleson contemplates 
opening Her Majesty's Theatre for English 
opera—which will more properly mean Italian 
opera done in English—with Mdlle. Sinico, Mr. 
Hobler, and Mr. Santley: Mdme. Tietjens being 
pluced out of the cast by her St. Petersburg 
engagement. An unlikely rumour has also found 
expression that Mr. Balfe will officiate as musical 
director. 





A grand concert has been given at Darmstadt 
by the Cologne Choral Society, the proceeds of 
which are to be devoted to the erection of a 
monument tothe memory of the Abbot Vogler, 
who was the instructor of Meyerbeer, Weber, 
Winter, and many other celebrated composers. 
The receipts amounted to 3,000 florins. The widow 
of Meyerbeer herself gave a donation of 200 
florins. 





The Committee of the Societ¢ des Concerts du 
Conservatoire have sent Mdlle. Marie Battu a 
medal in commemoration of the s¢ance last 
winter, when she sang with so much success in 
Gluck’s ‘“‘ Alceste.’ They are rather given in 
France just now to overdo the presentation of 
medals, which are at best an useless kind of thing 
to have about one. Why could not the committee 
have made it a bracelet, or even a teapot ? 





On hearing of the arrival of the King of 
Portugal in Paris, who is what the French call a 
‘‘melomaniac,”’ in other words a lover of music— 
Rossini sent the request that he might be pre- 
sented to His Majesty as a virtuoso. The King 
replied through the Vicomte Paiva that he would 
not wait for Rossini’s coming but would himself 
visit the old composer at his residence at Passy : 
a promise which he was to have carried out this 
week. 





We wonder how many people take advantage of 
the following bargain, advertised in the Tele- 
graph :— 

HE 1s. 6d. MUSICAL BOX plays ‘Jolly Dogs ” 
and ‘‘Guards’ Waltz.” Catalogue, &c. 
We should imagine, judging from the infliction of 
German Bands, that most people would rather 
give fifteen and sixpence not to hear the above- 
named tunes, and would deem the outlay reason- 
able if it secured immunity from them for ever. 

The following advertisement clipped (with 
a slight variation in the title) from a daily paper 
contains a recommendation. 


HE MUSICAL BONBON. No. 0 contains four- 
teen contralto songs sung by Mdme. Dolby. Price, &c., &c. 


One would think the assertion that fourteen 
songs were sung by Mdme. Dolby would attract 
but few customers. For to announce that, is to 
imply that the songs are Claribel-ware, and the 
feebleness and emptiness of Claribel-ware is by 
this time patent even to the unmusical. 





The cause of the English Ballad gains popu- 
larity day by day, and the army of ballad-vocalists 
increases in like proportion. Every month we 
hear of some good artist added to its ranks. The 
other day Mr. Sims Reeves gave in his adhesion 
to the cause; and we have to announce another 
recruit—Sig. Mario; who will start at the head of 
a Ballad Touring Party for the provinces, about 
the end of September. During the tour Sig. 
Mario will sing the best and most popular of 
those English songs, towards which so strong a 
tide of favour has of late times set in. 





The veteran M. Venua, composer and leader of 
the ballets half a century ago at Her Majesty's 
Theatre, is living in retirement near Exeter with 
his daughter. ‘“‘Cendrillon,” by this composer, 


was one of the most attractive ballets of the 
day. For many years this excellent musician 
and violinist resided at Reading, and ultimately 


College. 
the oldest members of the Royal Society of 


M. Venua we believe to be one of | 


Musicians. 


A theatre in the Strand is about to lose one of | 
its brightest ornaments by marriage. If another 


lady, principally associated with the same stage, is 


not also to be led into Hymeneal ways, it is 
certainly not the fault of a popular writer of 
comedies, who recently did his best to persuade 
her to share his fortunes. The venue of this little | 
episode, gossip says, was the Prompt Side of a 
theatre ; and the lady escaped in great embarrass- | 
men and took refuge in her dressing-room, sub- | 
sequently acquainting her papa. As the latter 
gentleman has openly told the story, we are| 
divulging no confidence in alluding to it. 


The Committee of the Royal Dramatic College 
met the other day for the purpose of abandoning 
the Crystal Palace as the locale of the Fétes in 
future, and holding them at Cremorne! A highly 
appropriate spot, and no doubt consonant with 
the tastes of the ladies and gentlemen who 
patronise the Féte, both as stall-keepers and 
purchasers. By all manner of means let the 
Dramatic Féte be held at Cremorne in future, 
commencing at eleven o’clock p.m.; and let 
arrangements be made with the authorities to 
have the police withdrawn from the gardens 
each evening; and let the obnoxious One o’clock 
Act be suspended for the time being. We should 
then see the Maybury saturnalia with appropriate 
surroundings. 





Apparently there must be some misprint in 
the following extract, which we take from the 
Atheneum’s notice of the new play at the Princess's: 
‘The new drama is entitled ‘ The Man o’ Airlie,’ 
and for the most part is written in the Scottish 
dialect, but is founded on a German play by Carl 
Von Holtei; the fourth and last act, however, 
being indebted to Mr. Wills, the adapter, for its 
originality.” 

It is the fourth and last act which contains the 
one idea of the play: it is this one wherein occurs 
the return of the famous poet, supposed dead, at 
the moment when a statue has been erected. 
This is the one German notion round which the 
original materials are piled ; therefore the fourth 
act is least of all “ indebted to the adapter for its 
originality.” 

A curious publication is announced as having 
appeared at Venice lately: the first volume of a 
comic novel entitled “ Rossini.” The author isa 
German—Herr (ttinger; and the translator, 
Herr Pick, another German, claims indulgence for 
any errors his work may contain. The novel is 
stated to be ‘‘ well conceived, well-written, instruc- 
tive and amusing”—full of “the gallant adven- 
tures of the greatest contemporary musicians, 
whose brilliant existence has given occasion to 
so many anecdotes both interesting and curious.’’ 
From the description of the Milanese journal 


a novel than a volume of personal recollections, 
probably wholly fictitious. 





the troupe whom we have just had; the company 
of the Théatre Gymnase with the plays in their 
repertory; and that of the Bouffes with Offen- 
bach’s pieces—‘‘ La Belle Hélene,” ‘ Orphée aus 
Enfers,” and “ La Grande Duchesse de Gerolstein.” 
The visit of the last named company may prove 
salutary. It may lead us to cultivate a higher 
class of lyric extravaganza than the English 
burlesque with its nigger breakdowns and vul- 





acquired a competency by teaching the Terp- 


here quoted, it would seem that the book is less 


sichorean art to the scions of nobility at Eton | The N. Y. correspondent of the Springfield 


Republican states that the remains of the late 
Charles F. Browne (Artemus Ward), on the oc- 
casion of their transit from Kensal Green Ceme- 
tery, London, to the burial ground at Waterford, 
Maine, passed through this city “without a 
follower and with scarce a mention ;” and wonders 
if this so happened because our people were 
“jealous that the body first had an English 
burial.” ‘Both statement and conjecture (replies 
the New York Weekly Review) are ill-founded. The 
remains were received and reverently cared for 
by the executors of Mr, Browne's will, Mr. R. H,. 
Stoddard and Mr. C. D. Shanly; and, with the 
best possible taste and feeling, under the circum- 
stances, these gentlemen made every requisite 
effort to prevent both public demonstration and 
newspaper talk as to the matter. We may add 
that the remains of our departed friend were 
finally committed to the earth, with fitting fu- 
neral ceremonies, at his native place. 





When the Viceroy of Egypt visited the Dramatic 
College Féte at the Crystal Palace, his munificence 
was not confined to presenting the College with 
five hundred pounds, and the Restoration Fund 
with an equal sum. He also made a little present 
to one of the lady stall-keepers in the shape of 
fifty pounds. The young lady who received this 
mark of Viceregal favour was at first inclined to 
hand over the money to the Dramatic College, 
together with her other takings ; but some of her 
friends persuaded her that as His Highness did 
not purchase anything with the money, but made 
it a free gift, it was intended as a tribute 
to the young lady’s charms, and ought not to be 
handed over. It requires little persuasion to keep 
fifty pounds; nevertheless the Hanoum (we feel 
she ought to have some Oriental title), not wishing 
to be accused of sharp-practice or anything ap- 
proaching to dishonesty, and yet being natu- 
rally willing to derive the benefit of the Viceregal 
gift, if it was really personally intended, has 
placed the money in other hands; and His High- 
ness has been written to, that it may be known 
for whom he intended the money. If he does not 
reply, counsel’s opinion will be taken. We offer 
no opinion, further than that it would seem the 
Viceroy had already given a generous sum to the 
College, so that the fifty pounds may be in this 
light considered a special compliment. Whether 
it is altogether a dignified thing to have money 
presented to one on the score of beauty, is another 
question ; but after all the giver was an Egyptian 
and a Pascha, and evidently thought he was doing 
something neat and delicate. 





The course of Histeddfodau never does run 
smooth ; nor does that of the present year prove 
an exception to the rule. Mr. Brinley Richards 
has resigned his connection with the Carmarthen 
gathering, but retracted his resignation on the 
persuasion of the committee, whom he however 
assured that after this season he will hold himself 
aloof from Eisteddfodau. The national committee 
are still in a difficulty with the Welsh gentleman 
who won a prize last year for a poem said not to 
be his. The committee demand their money 
back: the gentleman returns the reply that he 
has not been a lawyer for a number of years 
without having attained some knowledge of law, 


It is stated that M. Raphael Felix, tempted by | and courteously wishes they may get it; so the 
the success which the French plays at the St.|committee are going to law with the gentleman 
James’s Theatre have enjoyed, has taken the| with the object of recovering their money. As 
theatre for May, June, and July next year, and| Mr. Edmund Yates is the literary adjudicator 
proposes to bring over three different companies: |'this year, we shall probably hear a little plain 


speaking with reference to Welsh literature ; for 
Mr. Yates has the reputation of being able to put 
a bald truth into a very plain form. ‘The musical 
portion of the Eisteddfod promises a great im- 
provement on the national pipings of previous 
occasions ; a London program will be executed by 
London artists, among whom are Miss Edith 
Wynne, Miss Edmonds, Mdme. Patey-Whytock, 
Mr. Cummings, and Mr. Lewis Thomas, vocalists ; 





garities imported from the music halla. 





Mr. Lazarus, Mr. John Thomas, and Mr, Brinley 











5 ee 


on - 
~ ee 


re Ae 
neem = 


—iosanene 
a ae 


ae 


i sing 


—- 


a re - — 











298 


THE ORCHESTRA. 


(No. 201, Aug. 3, 67. 





Richards, instrumentalists. 


cator of the choral compositions. Doubtless the 





yearning faith with something like a sob; touch- 


In Mr. Henry Leslie | exquisite melody, which first dwelling upon the} musicians of note have always acted upon this 
the committee have secured a most able adjudi-| Holy Name came to the word of entreaty and | principle. 


‘hey called the simplest of the old 
chant “THe Granp CHant,” and exalted TaLuis’s 


introduction of a cosmopolite element into the ing to hear for any ears, but for those whose dead | version of an old form to the highest post of 


Eisteddfod will cause a good deal of bitter feeling | Were thus pleaded for, tender and heart-breaking | honour. 


among the native monopolists who derived a little 
annual profit from the exhibition of the folly and 
vanity of their countrymen; but if the reform 


boundaries, much will have been done. The day 
of the fossil Eisteddfod is over: the gathering 
must either become an annual exposition of arts, 


science and manufactures, keeping pace with the | 


progress of the times, or it must sink into ridicule 
and decay. The bearded old gentlemen who sat 
up in their bedgowns playing harps, and calling 
themselves Bards and Druids 
dead as the Doges. 


and what-not, are as 





THE SULTAN AND THE OLD REQUIEM. 

What a link in the chain of humanity is that 
noble landmark the old Cathedral! Precious it 
is for its architecture—connecting the head, the 
heart, and the hand of the master-spirits of past 
precious it is for the hands that have 
touched its altars, for the knees that bowed down 
in the holy place, for the feet that have gone to 
and fro therein during the long lapse of times and 
seasons; precious it is for the echoes of the long 
continued singings of things that were, of things 
that are, and of things that are to come; and 
precious it is for its inysterious song—which, not- 
withstanding the defaced and torn down altar, 
the defiling and breaking up of the exquisite 
tracery in wood and stone, and the library of all 
ritual and choir books—is still proclaiming in 


Ages ; 


solemn contrast with outdoor strains its sympathy 
with man’s heart, its innate appropriateness to 
Divine worship, and its identity with the one 
ancient and Scriptural order of prayer and praise. 
Go to day, to-morrow, go any day into the most 
ancient or most modern high church of ours, when 
the quire breaks forth, then peal out those few 
single tones that the golden stain of time and 
the wisdom of submitting to the opinions and 
practices of centuries have made unchangeable, 
immovable, and almost immortal. 
Thou our lips” ig 


“O Lord, open 
sung now as it ever was sung. 
The same Kyrie Eleison we now hear was lifted up 
at the consecration of the Cathedral, and for ages 
before ; fer he who brought the creed to this sea- 
girt isle brought also the song. It has outlived 
the ashes of mitred heads and crowned brows; and 
will live on in undecaying youth whilst the bodies 
of its friends and foes are adding to the dust of 
the chambers of the dead. 

Strange was the visit of the great living head 
of Mohammedism to this our Christian kingdom ; 
but still more strange that it should have been 
the awakening, in stern and solemn splendour, 
the oldest forms of Oriental church song for the 
obsequies of the dead. Amid the gorgeous fes- 
tivities of London city rejoicing in the presence of 
our Oriental ally, death stepped forth and claimed 
its victim—a member of the oldest of all Christian 
communities. Her body (for she was the wife of 
an ambassador—one distinguished for the favour 
of his Royal master) was committed to the grave 
with all the ceremonial of a high service in the 
Greek Church. But we confine our remarks to 
the simple responsorial portions of the burial ser- 
vice—an older form than that of either the Roman 
or the Sarum. 

One of our contemporaries thus records the 
effect these intonations created upon its corres- 
pondent :—* The choir began the soft and melan- 
choly response of the Greek funeral service: the 
priest knelt at the altar and chanted the litanies 
of mourning, and at each pause the Kyrie Eleison 
rose again—a few simple tones, but far more 
eloquent than any words—so deep was the effect 
of that pathetic chorus. * * ® ® Agoin and 
again the Kyrie Eleison pealed forth in a phrase of 


| beyond all expression.” 
There are two sides to most scenes. 


Nay, Dr. Curtp went farther, and styles 


his favourite THE ImpERIAL CHANT. Where is 


Another}the Anglican by Dr. Carty? by Dr. ORLANDO 


| of our contemporaries—detesting the Kyrie Eleisons | Gippons ?*by Dr. Rocers? Our critic well knows 
inaugurated at length rouses Welshmen to the | and Responses of our national church and all other | all these facts, and he knows they are fatal to any 
conviction there is a world beyond the Cambrian | ancient churches, and solely because they are old | and every theory, except the notion that no one 


—describes this music as an art-savagery, some- 
thing “ superlatively hideous,” a “ monstrous re- 
| trogression,” ‘‘antipathetic to modern ears,” 
“crude, calculated artificialities,” ‘Pagan, Po- 
pish, barbaric crudities, organised before the art 
of combining musical sounds according to the 
laws of (his) harmony ever existed.”’ In ancient 
days, we are told, this song without mind, imagi- 
nation, or feeling, was “the melodic fluid that 
ran its course from the Dean’s to the Precentor’s 
side (the negative and positive poles of a magnet), 
and thus consummated the marriage of these two 
phonal sexes (the Decanal and Precentorial): but 
then, in that day the chant was sung twice through 
in what might be its authentic and plagal forms!” 
And this “ alternation of the authentic and plagal 
modes gave rise to the single Anglican chant, and 
to the early method of each choir singing only 
one of its strains.” ‘“ 'The looking-glass reverses 
the side of your face; so should the answer re- 
verse the modulation of your subject.” 

In early days it was imagined that when the 
brains were out the man would die. But this 
operation is harmless as respects musicians. 
Players and singers in the days of old Egypt stole 
away the brains of their auditors; the players and 
singers in the times of old Greece stole away the 
reason of their auditors. They did this, thinking 
no evil; for with them brains were surplusage, to 
be cast out and thrown aside; and some of the 
present race living, as the pulpit oracle hath it, 
‘in our midst,” appear fond of imitating the 


practice. First he objects that old-song is art- 
song. With this writer the wisdom of our vene- 


rable church in responsorial song was shown in 
an art-song, or rather an artificiality, for no art 
then existed for combining sounds harmoniously. 
Now, in these days, there is an art for making 
natural songs, because there is imagined to be a 
way of putting them together agreeably to modern 
ears. Away then with the old art-song, and take 
to “the nearest approximation of human subli- 
mity—an English chant within the range of all 
voices, and with reciting notes neither too high 
nor too low for easy declamation.” Well, but the 
critic has unconsciously defined the very life and 
being of the old “art-song;” and if such a chant 
as he describes be the nearest approximation to 
human sublimity (whatever this may mean), the 
“art-song” has gone straight to the point. He 
informs us that the old ‘art-songs” induce 
chanting, and tend to a more general congre- 
gational song; but then modern Anglicans— 
‘simple, natural melodies—stimulate the holiest 
to vocal utterance ;” and, it seems, after hearing 
a modern chant, that those who went to scoff re- 
mained to squall; or, to use the peculiar and 
funny vocabulary of this writer, ‘ the indifferent- 
ists to the solemnity became religionists in the 
highest signification of the term.” 

It is a very easy thing to discover whether a 
writer believes or not in his own writing. Hard 
words, silly words, stupid words turned up, twisted 
and tortured in every possible form of ugliness 
and conceit, can have no influence upon any class 


uses them, and such machinery. They simply 
suggest ideas of cowardice, equivocation, and un- 


music. We have no right to separate them from 
these churches, because the dead—the great and 
noes dead—who built these sanctuaries, and 





yet has ever understood the old “ art-songs”’ of 
the church, save, indeed, the gentleman who has 
never studied them, and knows nothing about 
them. 

We are the strongest possible advocates for 
onward movement, new trains of thought, and 
increase of energy. But these points do not 
uproot first principles, or render them valueless, 
They cannot deaden nerve vibration, or paralyze 
the nerve centres. The old ‘art-songs” set up 
waves of sound that permeate the very heart’s 
core. The Dies Ire at once appealed to the large- 
hearted Sir Wattrer Scorr; the old Litanies 
subdued the calm calculating Dr. ArNoLtD; the 
prayer tones in St. Peter’s, Rome, overwhelmed 
Hozsarr Seymour; our Cathedral responses en- 
chanted Dr. Spor, gave new sensations of sur- 
prise and delight to the great female American 
novelist and her party, and have even mollified 
and converted the prejudiced ears of Dean CLosE. 
They ought to have had a contrary effect—their 
“uncongenial asperity,” their “ anti-artistic for- 
mularities” are only delusive, and can ‘ never 
honestly satisfy their hearers.” 

We hardly suppose it possible that any one, 
however sunk in the depths of ignorance and 
stolidity, is to be found credulous enough to place 
any faith in gibberish and rhodomontade. And 
this sort of criticism is nothing more—nothing 
less. But when unfounded assertions are gravely 
made and set forth in ponderous and mystifying 
verbiage, it is necessary to warn our readers 
against relying upon them, or indeed treating 
them otherwise than with the utmost scorn and 
contempt. It is stated— 

1st. That these old prayer tones still so fresh, 
so loving, and so affecting, are built up on gamuts 
“ without natural basis—that natural basis which 
regulates modern music.” The assertion is un- 
Ltrue—it is not so. We defy the writer to demon- 
strate the fact. Let him put out the measure- 
ments of the intervals—he will find, if he knows 
anything about them, that they are the same as 
James Krna, the organist of Winchester Cathedral 
put out in his work on the theory of music in 
1750—that they are the same as WILLIAM SHIELD 
printed even as late as the present century, and 
that all their distances are admitted to be both 
artistic and scientific by Fux, ALBRECTSBERGER, 
Anpre, Mortrmer, HEINzELMANN, and every 
scholar who treats upon them. 

2nd. It is said they are of Pagan origin. They 
are not. 

3rd. They are of Popish origin. They are not. 

4th. They are in the Greek scales. They are 
not. 

5th. They cannot be harmonized. They can be 
harmonized—witness Diverta, BAMARBEI, PALES- 
TRINA, NANINO, and scores of old contrapuntists. 

6th. They will not permit gabbling in chorals. 
Perfectly true; as a framework for language- 
rhythms they are superb, as large forms for im- 
pressive harmonic sequences they are without 
match. 

7th. They can be deposed and destroyed by 


of readers, and they only recoil upon him who { modern effort—certain simple and natural original 


chant now in embryo, but near at hand—new 
chants that will bear in the accompaniment “a 


truth. The old Kyrie Eleisons and lyric doxologies | characterisation of the sentiment of the text.” 
belong to our cathedrals, and form our cathedral | We possess our souls in patience—the times we 


feel to be passing strange; the old requiem in its 
Greek phrase has been sung here with much pomp 
and circumstance, the Latin requiem has been 


were great artists in architecture and song, built | given in its old form in commemoration of the sad 











ape for the song which they felt would and must | end of poor Maximi11ay, the Tallis, the Grand, 
be as permanent as the building. The cathedral} and the Imperial Chants hold their places, main« 
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tain their supremacy—these new chants are not 
yet made—and chants to surpass the old for all 
legitimate purposes never will be. The world can 
wait. 








THE BENEFIT SYSTEM. 





Few persons who have followed the adventures 
of Miss PETOWKER, as, accompanied by NrcHoxas 
Nicktesy and the Infant Phenomenon, she calls 
on her friends and patrons for the purpose of dis- 
posing of tickets for her ‘‘ Bespeak,” are unaware 
of the meaning attaching in theatrical circles to 
the word Benefit. If any man yet ignorant, 
through too devoted adherence to the tenets of 
Exeter Hall, of the significance of the word, would 
derive clear and practical acquaintance with its 
value, he cannot do better than strike up an 
intimate friendship with an actor. Let him 
choose one who occupies a third or fourth rate 
position—in the eyes of the world, be it under- 
stood: for in his own eyes an actor never occupies 
a third or fourth rate position. Let the acolyte 
of dramatic mysteries, the inquirer who would 
matriculate at the footlights, cultivate the said 
actor ; seek his society ; improve his acquaintance. 
He will soon find out what a Benefit is. The 
knowledge is borne in upon him in the shape of 
half-a-dozen stall tickets to be purchased for per- 
sonal use, and a couple of dozen or so for distribu- 
tion (by no means gratuitously) among his friends. 
There is no escaping the obligation. The 
affability with which the actor has admitted the 
inquirer into his friendship, and the condescension 
with which he has received such little tributes to 
genius as may have taken the form of brandy and 
water and eleemosynary lobster-salads, do not 
lessen the obligation. They rather increase it. 
They constitute additional liens which the actor 
has on his friend’s good-nature. How dare the 
. non-professional man cultivate the acquaintance 
of the professional man, if he is not prepared to 
become the recipient of Benefit tickets, or the 
disburser of stray half-crowns? Is THeEspis to be 
propitiated without a sacrifice? Is not the Cas- 
talian fount a silver stream? Parnassus is best 
scaled by stepping-stones made of the price of 
admission to the boxes. When the theatrical 
genius unbends from the dignity which clings 
to the stage, he does so for a consideration. He 
views mankind as divided into two classes: those 
who go “on,” and those who remain “in front.” 
The use of the latter class is to support the 
former. True these are again subdivisible into 
people who pay and people who do not pay for 
admission; buat the Benefit is a leveller that anni- 
hilates the boundary of subdivisions. The Benefit 
is the consideration for which the actor relaxes, 
and for which he accepts the homage of the great 
world which remains in front. For eleven months 
he has, in American parlance, “received.” ‘Tom, 
Dicox, and Harry of the outside world, of the fast 
and airy and would-be knowing world, have 
boasted of being on intimate terms with him, have 
caroused with him, have introduced friends to 
him, have even inveigled him into cabs. For 
Tom, Dick and Harry's edification he has been 
known to come out strong, to divulge secrets of 
the coulisses, to tell racy stories, the point of which 
is generally found to consist in the strength and 
seasoning of their expletives. Into Tom, Dick 
and Harry’s bosoms, respectively, he has poured 
those tremendous confidences which all tend to 
the same moral: how he has been repeatedly 
thwarted, crushed, and otherwise maltreated, 
through envy and jealousy of this comedian, that 
tragedian, or the other stage manager. In short, 
for eleven months Tom, Dick and Harry breathe 
an atmosphere of mystery, confidence and glory. 
But with the twelfth month comes the quid pro 
quo. The Benefit of the eminent actor is fixed, 
and the eminent actor suddenly finds himself in 
possession of a superfluity of tickets. Then in an 
access of confidence and bonhomie, the coloured 
bits of cardboard are produced and change owners. 
Tom, Dick and Harry and their various friends 





become the depositaries of numbers of these 
ranging from two to two dozen. “ By the way,” 
remarks the eminent actor, as a matter of course, 
“my Ben. is fixed for Wednesday fortnight: you 
must dispose of some tickets for me.” It is an 
understood thing: a tax as deeply rooted in tyran- 
nous custom as the unjustest impost that ever was 
backed by immemorial ages: there is no appeal 
from it. The dull resignation with which the 
actor’s friend receives the charge; the feeble 
alacrity with which he accepts the extortion and 
gasps out his readiness to serve his comrade; have 
no effect on that gentleman’s mind. Why should 
they? Why should he regard the action in a 
more squeamish light than the lawyer who pre- 
sents his bill of costs, or the doctor who pockets 
his fee? True, the lawyer and doctor are applied 
to in the first instance, and grant their services at 
a specific request, while the actor swoops down on 
his victim and levies an impost; but what then? 
So does the collector of the Queen’s taxes: a species 
of extortion not more resistible than the com- 
pulsion of taking tickets for a Benefit. 

The custom is recommended by antiquity; and 
yet we lift up our voice against it as a tyrannous 
custom. It is one of the considerations which 
operate against the cordial reception of actors 
into society. The appeal in pecuniam—the per- 
sonal appeal—is fatal to unrestrained friendship. 
We can bear it with some sort of resignation when 
made on behalf of somebody else, when masked in 
the guise of charity. When a man says, ‘I want 
your subscription for this deserving creature or 
that excellent institution,” the guinea may be 
cheerfully given. But when he comes with the 
demand, ‘“ Pay me three and sixpence for my own 
personal use and in exchange for the pleasure of 
seeing me in the same character in which you 
have beheld me half a dozen times before,” there 
is an irksome sense of imposition which one feels 
even in parting with the sixth part of a guinea 
One would rather uselessly spend a guinea than 
lose a shilling, and one would rather lose a shilling 
than be cheated of a penny. And the Benefit 
system is of the order of bullying and akin to 
cheating. ‘The absence of resistive power on the 
victim’s part makes it so. The beneficiaire builds 
upon a false sense of delicacy, a dread of being 
thought stingy on the part of his friends. Rather 
than undergo the extortion, and from a pusillani- 
mity in resisting it, many forego acquaintance 
with theatrical people; and thus the custom is 
prejudicial to the actor himself. It fills his pocket 
in individual instances, but it impairs his status 
and limits his friendships. 

The truth is, the professional ranks should be 
free of the system altogether. An actor is worth 
so much to the manager: he is worthy of his hire. 
The manager in turn should derive his recompense 
from the public, who pay him, and not the actor 
direct. All other modes of remuneration partake 
of indirect taxation, and belong to the category 
of the waiter’s tithe and the box keeper's fee: 
two institutions equally iniquitous. It may be 
objected that one ought to pay for the advantage 
of personally knowing an actor: but the principle 
is surely an unworthy one to any art or any pro- 
fession. Aswell might it be laid down that for 
the privilege of knowing a painter one must buy 
his pictures, or that an intimate acquaintance 
with a medical man should necessitate the peri- 
odical swallowing of his drugs. Not long ago a 
warlike hero of Knightsbridge laid down the axiom 
that servant girls are expected to pay for the 
happiness of walking with soldiers ; and the state- 
ment was received with derision and execration. 
Yet the same theory is constantly insisted on in 
the dramatic profession. 

We observe the love of a “ Benefit” ludicrously 
illustrated in an announcement that Mr. and Mrs. 
GeRMAN ReEeEp and Mr. Joun Parry are about to 
take a joint benefit. For what earthly purpose ? 
Every night is to them a joint benefit: why is a 
special one announced? We cannot suppose that 
it is for the purpose of coercing a visit to the 


|Gallery of Illustration from those people whom, 








intimacy with the entertainers has failed to draw. 
For what reason then is it given? On the first 
sight it would appear a most useless institution: 
nor does further consideration develope its objects. 
It appears to us to constitute a reductio ad ab- 
surdum of the whole benefit system, and set off in 
ludicrous light the principle whose graver dis- 
advantages we have endeavoured to show. 








MUSIC AND PHILOSOPHY. 





Professor TynpaLu has published the eight lec- 
tures on sound which he delivered this season at 
the Royal Institution, and containing, as the work 
does, many curious and interesting facts in con- 
nexion with music, these lectures call for the atten- 
tion of all amateurs and professors interested in the 
progress of science in music. He proves that tho 
coalescence of musical sounds is a marvellously com- 
plicated fact in the condition of the atmosphere, and 
one very likely to go wrong, and easily made so. 
The early musicians, he imagines, knew nothing of 
these physical facts, or of the principles involved in 
their efforts. They knew no more of the laws of 
sound and its agreements than the inventors of gun- 
powder knew about the law of atomic proportions. 
Their aim was to minister to the pleasure of man, 
and they tried and tried until they obtained a satis- 
factory result. The scientific mind is now brought 
to bear upon the subject, and order is seen rising 
through the confusion; the discoveries and results 
of artistic empiricism are found to be based on 
natural laws, and the judgment of the ear has de- 
cided in harmony with these laws. The professor 
brings the art of music in alliance with those of 
architecture, sculpture, and painting, maintaining 
the necessity of fundamental tones, which involve 
overtones, resultant tones, difference tones, sum- 
mation tones, doctrines which have been long put 
forth by the great scholars of this and the last cen- 
tury. He considers the cause of the pleasure arising 
from the low ratios—such as the conjunction of the 
octave, the fifth, the fourth, and the two thirds and 
sixes to be from the absence of beats—whilst dis- 
sonance is created by the rapid succession of beats. 
His experiments as to the action of beats in flame 
and fire are most interesting, and may possibly tend 
to the formation of a theory for the combination of 
sounds, that may make harmonic collocation and 
progress a certainty, both to sight and ear. 

The natural world with Professor Tynpauu is filled 
with a glorious spirit of sound, ever in energy, and 
always acting upon one uniform although most 
complicated law. Water, with him, is all music; 
fire is one grand harmony; and each is governed by 
sound-motions emanating from the primeval light- 
force. He proves the art-elements of music to be 
founded on the laws of nature, but he does nothing 
more. He shows that the diatonic scale was dis- 
covered and clung to because its sounds are in har- 
mony and sequence, the one with the others. He 
tells us that the consonances 2, $, 4, 4, are prefer- 
able to other combinations, on account of the sim- 
plicity of ratios which are free from beats; but he, 
of course, does not enter upon the union or suc- 
cession of sounds as manifestations of thought and 
affections, declining to trespass on the field of the 
composer. The composer is not necessarily a phi- 
losopher, but he ought to be so far the philosopher 
as to have a reason for the faith that is in him. 

To give a reason for the use of low ratios, or 
what we call common chords, and to be in doubt as 
to the higher, that is to say the chromatic ratios, 
is not a safe nor a fair abiding position. Ample 
demonstration is given in this work of Professor 
TynDALL, of the inconceivably grand order of division 
followed in the vibratory waves of musical sound; 
of the beautiful law by which the primary sound 
generates its family; of the suggestions and remi- 
niscences created by a union of two or more of the 
members of this family; and it is most manifest 
that these laws operate in fields yet unexplored by 
the philosopher, and but dimly seen by the artist. 
Our composers are still in the dark as to the law of 
the higher ratios, and it may be questioned whether 
the mechanism of mathematical calculation can be 
brought to bear upon the subject with any chance of 
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benefit or assistance to the present dearly empirical 
professor. ‘ Fraction,’ says the philosopher, ‘ is 
always rhythmic "’—a great truth in few words—and 
at present we only stop the progress of the fraction 
by reason of our safeguards—the so-called laws of 
art-harmony. Fire and flame have opened sounds 
and concords for the deaf, for the deaf can now see 
the synchronous motions of the sound-waves ; they 
may open the higher orders of association, and thus 
prove beacons to those that now wander out of the 
way. It is certain that ratio of vibration determines 
the interval; it has done so with sounds that are 
in harmony with the fundamental sound and with 


each other, and these are found to maintain an} 


order and symmetrical gradation in their differences: 
the octave, 1-2; the fifth, 2-3; the fourth, 3-4; the 
major third, 4-5; the minor third, 5-6; each of these 
differing by one. With the major sixth 3-5 the 
difference is 2, and with the minor sixth 5-8 the 
difference is 3. There must be some such order, 
and measure, and number, with regard to the higher 
combinations, and we look forward to the investi- 
gations of our professor with interest and curiosity. 
With those who deal with effects, it is desirable 
to know something about causes ; a little knowledge 
in the section of causes may prevent professors 
making statements not to be supported either by facts 
or reason, and it will further give courage and lead 
to the employment of novelties and fresh sources of 
combination. A knowledge of the philosophy of 
sound cannot possibly hurt an artist in sound, and 
it may tend to give an impetus and direction of the 
utmost value in the prosecution of his labours, and 
the opening of new veins for the imagination. We 
trust Professor Tynpauu will continue his lectures, 
and may ever find Professor Hetmuorz his able and 
learned coadjutor. 





MUSICAL PUNDITS. 





To the Editor of The Orchestra. 


Sir,—I am puzzled, and pray you to assist in 
my enlightenment. I hear that there are two 
large organs building; one for the Mormons, to 
contain about 20,000 yards of timber, and another 
somewhere in England, to weigh about 20,000 
tons of metal and what-not. Where is our mon- 
ster to be placed? and who is the Vulcan ? 

I read that Antoine Rubenstein, who has so 
recently astonished us, is a sad fellow, and plays 
but indifferently; there are, we are told, twelve 
English Rubinsteins, who are each rather in ad- 
vance of the Russian pianist than not. Will you 
oblige me with the list of our Anglican emperors 
on the instrument. T'welve Richmonds in the field! 
You ought to know something about them. 
Favour your benighted readers with their lives 
and characteristics. Perhaps you may have some 
letters from them; some MSS, in the vein of 
Schumann, Lizst, or Hiller. Against the proba- 
bility of this Macedonian phalanx in digital har- 
mony, a writer in June Belgravia sets up and 
knocks down Professor Bennett in this fashion :— 
“It is the fashion to talk of Dr. Bennett’s music 
as of something that has raised the English 
school; but, in truth, it does not rise higher than 
the pleasing, correct, and inoffensive efforts of 
what a clever admirer and scholar of Mendelssohn 
would produce. Indeed, what his reputation is 
founded on has always been a mystery, save an 
agreeable and harmonious overture or two, full of 
Mendelssobhnian turns and passages, and a thou- 
sand of which pattern, and a thousand French- 
men and Germans could turn out.” I imagine 
we owe the myth of the dozen Anglican Rubin- 
ateins to this of the thousand and one French 
and German Sterndale-Bennetts. Is thisso? I 
have read sometbing new and strange on the 
ritual music of the Catholic church. Here it is: 
“Although all great composers have used the 
church scales with good effect, they (the scales) 
are wholly unfit for standard use in our church 
service upon historical, artistic, and religious 
grounds.” I find the historical objection to be that 
they are of Pagan origin. First I ask, are theyscales 





at all? and if so, are they true things, artificial or 


not? If so, the origin is out of the question. 
Secondly. If they have been proved mathema- 
tically certitudes in related sound, where is the 
objection for applying to them for rich and 
strange effects as did Hitndel, Bach, Mozart, 
Beethoven, and countless other great composers. 
The second objection is that they are not artistic. 
This is like the first—mere assertion. Everybody 
that knows anything of history and art knows to 
the contrary. Thirdly, they are bad on religious 
grounds. ‘People cannot understand them, and 
service is to be done in an understandable or 
vulgar tongue.” The old music is to be shut out 
of England because not understanded by the 
vulgar people. But the vulgar or common people 
like the ancient music and sing it vociferously. 
They fall in with open mouth and march away 
with the choir in grand style. The people under- 
stand them, like them, sing them, and the position 
of the writer is not founded on fact. Lastly, 
ean you tell me what is an arbitrary law in 
scientific theory, and what is ‘“‘a purely artificial 
arrangement of a natural sound?” What is “an 
exceptional generator?” What “an exception- 
ally produced chord?” What “ exceptional treat- 
ment?” 

Are you aware then when you strike a key of 
the piano you hear (in a subdued manner) its 
whole series of harmonies—1-2, 1-3, 1-4, 1-5, 1-6, 
1-7, 1-8, 1-9, 1-10, 1-11, 1-12, 1-13, 1-14, 1-15, 1-16, 
1-17, 1-18, and 1-19? Ay, and a greater. miracle 
than this—when you hear these harmonies, you 
hear the division of 1-11, sounding the fourth of 
the key, and when 1-13, it is the sixth of the 
key!! You are clever—there is no denying this: 
you are well informed—everyone says so. When 
you have an unemployed ten-minutes, pray settle 
this enormous manifesto in the way it deserves. 

All little boys must now be told that when they 
make what is called the common cadence on the 
piano or organ, this cadence is the peculiar pro- 
duction of the key-tone, its fifth, and its second, 
and that the old notion of a subdominant chord is 
exploded. It came down from the moon and has 
gone back to the moon. It’s a pretty idea. The 
third and fifth of F is a throbbing in the air, an 
indistinct struggling of dissonant sounds groping 
their way into some more comfortable and con- 
sonant home. It’s “a purely artificial arrange- 
ment — an inter-relationship of thirteenths, 
elevenths, ninths, and other tones, which, being 
exceptional, may be in the key or out of it, or next 
door to it. But the sounds are all natural. What 
say you? I think the writeris.—I am, Sir, yours, 
&e., PATIENce. 

P.S.—What is “the wonderfully sensitive cha- 
racter of a leading note?” When was it discovered 
that the top-octave sound joined to the fourth 
below—that is, the fifth of the key—is a con- 
sonance ? or that composers had been all in the 
dark until some clever fellow found out a mode of 
introducing a glimmer of light by connecting the 
chord of the fifth with the chord of the key. 


SOLUTION OF INCLUSIVE WORD 
“SOTHERN” IN OUR LAST. 








So, Sot, Set, She, Shot, Shoe, Seth, Sent, Sore, 
Sort, Shone, Shore, Short, Shorn, Snore, Snort, 
Stern, Stone, Store, Shorten, 0! Oh! On, Or, One, 
Ore, O’er, Orts, Onset, Other, To, Tow, Ten, Tho’, 
Toe, The, Tone, Tore, Then, Torn, Thor, Thro’, 
Throe, Tenor, Those, Thorn, Throne, He, Ho! 
Hers, Her, Hot, Hoe, Hen, Horn, Host, Hose, 
Hero, Heron, Herts, House, Hornet, Honest, Eb! 
Erst, Eton, Ernst, Roe, Rot, Rent, Rest, Rote, 
Rose, No, Nor, Not, Net, Note, Nose, Nore, Nero, 
Nest, North, Norse, Nestor, (85): HERBERT. 

First Class. I. Hersertr (85). II. Tue Bounp- 


ina Minx, J. D., Dublin, and Apsrpanmo (84). 
11. J. E. Buurr and Fanny (83). IV. M. Grates, 
Tuomas Ipiz, and Mape.ine (82). V. W. Rayner 
and NeLuE Rertwoc (81). 

I. T. A. and Frep Ciarxe (80). 


Second Class, 





II. Becxy Swarr and Raovt Lampert (79). 
III. H. D. G., Guascow (77). IV. W.K.G. (75). 
V. Ropert te Brun, Nita (who is falling back 
into her old iniquitous ways, sending us ‘‘ Herse” 
and “ Horner” and other abominations), J. Mc D. 
J., and Loursa (73). VI. Faust anp MeEpuisto- 
PHELES (72). VII. M. H., Anglesea, and WaLTER 
Berry (71). 

Third Class. I. T. W. (68). II. Joszpx (67). 
III. THomas Weex (65). IV. Fre~pine-map (63). 

Fourth Class. Asmoprvs (58). 

All others below 50 and ineligible. 

It will be seen that from the above we have 
expunged all plurals: a course we take to be in 
keeping with the wishes of our correspondents, 
for only few have sent them. In the case of her 
and hers, however, as the two words are of different 
parts of speech, we have admitted both. With 
regard to the admission of proper names, we have 
great difflculty in getting our correspondents to 
vote on the question. The House declines to 
divide. With the exception of T. A. and M. 
Gratmgs, who vote for the Motion, and of Nira, 
NELLE Reyxtioc and Becky SxHarp who give 
their voices for the Amendment, we have received 
no votes. We therefore defer the decision a week 
longer, to enable our other correspondents to send 
their opinion. Meanwhile, proper names to take 
effect as before. 

MADELINE was too late last week: we inserted 
a notice to that effect. T. W.—They must have 
been ineligible, or they would not have been 
excluded. 

—_——@——___—_ 

Inclusive word for next week— 


CHERUBINI. 








SOLUTION TO DOUBLE ACROSTIC IN OUR 





LAST 
T - rito - N 
=e b - I 
T - imbre - L 
: si - § 
E - n - § 
N - otturn - O 
S - ulta - N 
Titiens. Nilsson. 





The following have answered correctly :—NELLE 
Reytioc; Becky Swarr; JosepH; THomas 
Weerx; F. J. L. M.; Anrrpater; J. Me D. J. 

OrrcueE is thanked for his or her Double 
Acrostic, and will he or she please send the answer 
too? 





THE BELGIAN NATIONAL AIR 


“LA BRABANCONNE.” 








Pianoforte Solo, Price 3s. 





Lonpon : 
CRAMER & CO. LIMITED. 


201, Recent Srreer, W. 





Just Published. 


SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 
Price 10s. 6d. 


Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 
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ROMEO ET JULIETTE. 
OPERA IN FIVE ACTS. 


BY 


CH. GOUNOD. 














‘a 

The entire Opera, for Voice and Pianoforte, 
French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone ............ 10 0 

PIANOFORTE ARRANGEMENTS. 

Valse Ariette. Original Edition ..... cas ae 
” ce ORR rere 3 0 
pS Se eereene 4 0 

Fragments Symphoniques. No.1. Juliette au 
Baleon...... Subbaccaentades bon Solo 2 0 
Duet 3 0 

‘ a No. 2. Le Sommeil de 
POD. aindaacasswenueraence Solo 2 0 
Duet 3 0 

Complete—Solo, 3s.; Duet, 4s. 

Fragments Symphoniques. Ouverture-Pro- 
WE Ge cv aa aecchoewsensvccieon Solo 3 0 
Duet 4 0 
Le Bal. Original Edition .............0.- 3.0 
. NII Sob hcais.s caeaeaiv<waaaciias 3 0 
os | Ren Pore e 4 0 
Valse Brillante. Th. Ritter............ Solo 3 0 
” ‘a Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies. Cramer........ No.1 4 0 
a = Se No.2 4 0 
Petite Fantaisie. A. Le Charpentier........ 3 0 

DANCE MUSIC. 

Romeo et Juliette Quadrilles. Henri Marx. 
Solo 3 0 
” ” Duet 4 0 
Romeo Waltzes. Strauss............ Solo 4°0 
* Duet 5 0 
Romeo Polka. Marx. SDC eee Re Solo 3 0 
Me Duet 4 0 
Fantaisie Brillante. J. Leybach .......... 4 0 
Fantasie. J.Ch. Hess.........cccsscceees 4 0 

ROMEO E GIULIETTA. 

ITALIAN WORDS. a 
Pianoforte Score and Voice ..........ee000+ 16 0 
Pignoforte Bolo 2.0 s66<esccess Saka aaah 10 0 


Separate Numbers. 


1 Duettino, ‘‘ Ne di felice”........ S. M-S._ 
2 Rondo, ‘‘ Si baldi garzon”.......... Bn. 
3 Ballata della Regina Mab............ Bn. 
8a Do. do. M-S. 
3b Do. do. 8. T. 
4 Valse, ‘Nella Calma” ..........006. Ss. 
4a Do. do. M-S. 
4b Do. do. C. 
4c Do. do. M-S & C. 
15 Madrigale, « Angiol che vesti” ....S. T. 
rs Romanza, ‘O pura, o pia” .......... 8. 
Do. do. M-S. & Bn. 
"9 Cavatina, ‘‘ Deh! sorgio luce in cielo”. .T. 
7a Do. do. 8. 
7b ~=Do. do. M-S. & Bn. 


8 Duetto, “ Ohimé! deggioabborrirlo?” ..S. T. 
9 Cavatina, ‘‘ All’ incerto chiarore ”’ B. 
10 Terzetto, ‘‘Tu che degnasti” ....8. T. B. 


eeeeee 


11 Invocazione, ‘‘ Tu che degnasti”’...... B. 
12 Canzone, “‘ Ah! col nibbio micidiale”’..S. 
12a Do. do. M-S. & Bn. 
12b Do. C. & B. 


do. 
13 Duetto, ‘‘ Notte gentil d’Imene”....S. T. 


CEeU RENEE REECE ENNEERE EE EEE 
AASCSSO ABVSOSSABGSAIASCASCAASAGSOaacocococoocoanco 





13b Notturno (extract) do. 8. T. 

13c Do. do. M-S & Bn. 

14 Strofe, ‘‘ A tanto lutto omai”’........ Bn. 

15 Scena, ‘‘ Bevi allor questo filtro”...... B. 

16 Aria, ‘“‘ Amor, deh! infondi in me cor- 
Sg ee eee ee 8. 3 

16b Do. M-S. 3 

17 Duetto, * Salve! oan Livawe gman 8.T. 4 

18 Scena (extract) do. T. 2 

18) La Stessa, do. M-S&Bn. 2 

LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


Price One Shilling each. Free 





ee ee oe 


—— 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE: 





No. 1. 

so 8 CELEBRATED TUTOR for the 

PIANOFORTE, containing the Rudiments of Music, | 

Principal Rules on the Art of Fingering, Appropriate E xamples | 

and Exercises, and Lessuns in the Principal Major and Minor | 
Keys, with a Prelude to each Key. 
9 


No. 2. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. | 


No, 3. 
RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully y selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons "| 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. 
RAMER’S FOURTH BOOK’ will contain | 


“Recreations” in Fantasia form, selected from stale 
and Sacred Works, with a few short Exercises with special 
objects. 

No. 5. 


RAMER’S FIFTH BOOK. Studies in Various | 
/) Keys, chiefly introductory to the Pieces contained in the | 
following Book. 


No. 6. 
Or AMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart 
Beethoven and Mendelssohn, for entering on which the pu vil 
will have been in a great measure prepared by the practice of the 
| studies in Book 5. 
» ¥. 


RAMER'S SEV ENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 
RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
No. 9 
RAMER’S NINTH BOOK. Advanced Studies 
‘ 4 from Cramer and the Standard Composers for the Piano- 
orte. 


No. 10. 
RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 


The Modern 


AMER’S ELEVENTH BOOK 


iat CO R Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK will be ‘chiefl ly 
composed of Cramer's Advanced Studies, for the acquil 


| tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, \ eee Srreer, W. 





CRAMER'S EDUCATIONAL 


IN PROGRESS 
Price One Shilling each. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


‘ree by Post for Fourteen Stamps. 





No. 1. 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with appropriate Exercises, 
Lessons, and easy Solfeggi, Simple e Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S VOCAL TUTOR, containing the 


No, 3. 


RAMER’S THIRD BOOK, tom ah W 
cises, Solfeggi, &c., carefully selected from th 
Rossini, Rubini, Schira, Garcia ; 


Exer- 
orks of 
Part Songs, dc, & 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, TENTH ELEVENTH 

and TWELFTH BOOKS wili follow in progressive order, and 
will contain Exercises, Solfeggi, Studies, and —— ns for 





the Voice by the most ‘celebrated Singing Masters. 





Lonpon: 


CRAMER & CO. LIMITED, 201, Recent Srreet, W. 





In Ash Case 
» Black Walnut - 


CRAMER'S EDUCATIONAL PIANOFORTKS, 


23 Guineas. 
25 


” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 





Loxnnon: CRAMER & CO. LIMITED, 207 & 209, Recunr Srrezt, W. 





HE TENDER TIME of MAY. 
An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by | CHARLES 
Dickens. Composed by Joan Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Auguste Mey. Price 3s. ‘6d. 


Cuamer & Co. Limited, 201, » Regent-street, w. 


By Batre. 








VOICE FROM THE OCEAN. By J. P. 
Knicut, composer of ‘She wore a Wreath of Roves,” de. 
Words by L. H. F. pu Tenrgaux. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, w. 





RDITI’S LAST SONG. ‘“‘LET ME LOVE 
THEE.” Words by Wattsr Maynarp. Price 3s. 
Caaman & Co, Li Limited, 201, Re Regent-street, W. Ww. 
“RDITI’S a ‘E “AMOR DEL MONDO.” Com- 
posed expressly for Mdme. Titiens, and introduced b 
her with aie effect into Nicolai’s opera, ‘ Falstaff.” 





HE SONG of the ROSE. Words by H. 
SavILE Clarke, Music by W. C. Levey. Price 8s. 
Cramer & Co., Limited, 201, Regent 8 Street. 


LE LAC (The Lake). Méditation poétique. 

Poetry by Lamantins, Music by Nigpermeygr ; English 

moe Se % H. F. pu Terrgaux. Asweet and pathetic m ody. 
ce 


Cramer & Co., Limited, 201, Regent Street. 


ing vocal Price 3s. 

Cuamun eo Co. Limited, 201, 01, Regent-street, W. d 
UH®e’ S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 3s. 6d. 

Cramagr & Co, Limited, 201, Regent-street, WwW. 


L® ZEPHYR. Morceau on pour piano. 
Par J. W. Hanmston. Price 3s. 
Caamer & Co. Limited, 201, Regent-street, Ww. 


od 








OME, SWEET HOME. Transcribed for the 
pianoforte by J.G Cauucorr, Price 4s. 
Cramer & Co, Limited, 201, Reggnt-street, W. 





ARCH of the MEN of HARLECH. Tran- 
scribed for the pianoforte by J. G. Cauicotr. Price 4s. 





Cuangr & Co, Limited, 201, Regent-street, W, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE.........00 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ..........006 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 


whatever New Music is published by them during the 
currency of the Subscription. . 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
2Is., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO. Post. 
Office, Regent Street 





EE 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Sat’ urday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricwarp Bracrove. 


Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 63. 


” ’ 
9 » Meyerbeer’s yep “L’Etoile du 
Nord” « & 
99 Nicolai’s Opera, - ‘Merry Wives of 
Windsor” ... 


INSTRUCTION BOUK FOR THE “CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by RrcHarp 


BiaGroye, ‘10s. 6d. 
CRAMER & CO. Linirzp, 201, Regent-street, W. 


Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 








s. d. 
*Coque jo Veun,” “The With .. vcccccceccccsese 0 
WEEN ovittbneekacssianeschisereeestoianson 0S 
cnc 1g lela cenetenpeaimnensatiee 26 
*Cara Oblia” . “ 26 
** Pet Marjorie” .. . enw $® 
‘When Twilight Shades” iereeesesteeemerasn & © 
WRENS WE bs kcnsccnsesccssccesiscsss 8 @ 





Cramer & Co. Limited, 201, Regent Street. 





CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





8. 

Jules Benedict’s Grand Concerto for Pianoforte, ane 
by permission to the Empress of the French .......- 

Andante from above, published separately ...........+6+ 

Rondo from above, published separately . 

(These two numbers are the most deserv edly popular mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to Lady Stafford . 

Kuhe’s Gems from wens | Operas, Partis iy , % “and 3 now 


ready ess on eenee ..each 3 

Kuhe. The ‘Chimes... 

Brinley Richards. By the Sad ‘Sea Wav es, ‘Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice ..... 3 

Alfred Devaux. The Melodies of Scotland. New Edition 
in Six Books. Arranged in a familiar style. Each 


i ol 
on Ss 


book 
J. G. Callcott, St. “Cecilia, Books. 1, 3 3. ’ Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
k 1, 2, 3, duet .... 
J. ae ‘Caleott. March of the Men ‘of Harlech. Transcrip 


J. G. "Cailicoté, "Home, ‘sweet Home. 
J. W. Harmston. Le — 


pianoforte 
T. Villar, The Patrol: A’ Night March. “A “charming 


Composition ........00 00. 
Cramer & Co. Limited, 201, en ints W. 


* ‘Transcription’ is iis 
An — piece for 


oOo FF Oe 1 


oon 


on 


eoC6UcS8SOlCUCOCOCUCUO 





CRAMER & CO,’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . id Ue sens ches 4hen we ghee 
A Voice from the Ocean ...........c0000..5, Bs Knight 
Angel Land.. + on.ne ao at same 50 sR 
All that's bright mmust fade éomeed-3o enone .. Mudie 
Bright be thy ums . anne . Ditto 
Pauline’s Song.. eo cc ceccecescess «oh Me Hatton 
Pretty Nell vevseveseessaseneeeese snare .E. F 
Twilight....... +. Waiter Maynard 
Kissing her Hair sate cwkews 










Song of Home . 
Hymn of St. Hilda's ‘Nuns ee 
The Last Watch os ao. A. Macfarren 
The Broken + coveceeoceceeehepry Smart 
fay ET for the V olet of Spring cesses cessed, Reichardt 

0500 0000 cvs co ccce ce cecsee cece cs coe ROEROR 
Big of the Barnett 


Caamun & Co. Limi od, 201, Regent-street, W. 
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CRAMER & CO.’S 
NEW DANCE MUSIC. 





o 
— 


Orchestra.... 
Illustrated 
GD ou: <e.n0 se 0 
Duet........ 4 0 
Septet ...... 3 6 
. 9 Orchestra.... 5 0 
Marguerite Valse. By K. o.” PP ee 
Flying Scud Galop. By G. Richardson. ‘As played and 
encored in Boucicault’s celebrated drama. 


Star Shower Waltzes. "Carl Lindberg. 


” ” 
” ” 


poet eknaas: One 
” ee Due 4 0 
” ” posal t ‘obbligato 0 6 
” ” Septet .....0.. 3 6 
” Orchestra . 5 0 
All the Rage. ee on Popular melodies. Arr: ange 
by Calleott . 4 e 


Cramer & ‘Co. Limited, 201, pune dtvesh, W. 





CRAMER & CO,’S 
VOCAL DUETS. 





a. d, 
Stephen Glover. ‘‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter... .......... 006. 0 
Stephen Glover. ‘‘ Beautiful seitenmeena ” Words by J. 
E. Carpenter .. 3 0 
Macfarren. “The Fall of the Leaf.” For Soprano and 
Contralto .... ‘ 0 
Vincent Wallace. “Over the ‘Silvery Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 3 0 
Linley. ‘‘ Daylight still lingers.” Words and music by 
George Linley ......s.00.. ceeccccececeeevsscecsee BQ 


Cramer & Co. Limited, 201, Regent- ant W: 





CRAMER & CO.’S 
SACRED MUSIC. 


s. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, ae, Gounod, W allace, and 
Miss Davis an ehke Oa peas ..Solo 5 0 
Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, + een and Brinley 
Richards .... Ltctsecvwsee oe & 
“~ “Duet 6 0 
Sacred Half-hours with Gounod ................+...80lo 4 0 
- oa Duet 5 0 


Cramer & Co. Limited, 201, Regent-street, W. 








EW [ITALIAN SONGS. 
annem a é 
E Amor del Mondo (Valse).... .. ..Arditi 3 0 
L’'Invito al Mare (Barcarola a a quatiro vod. ....Arditi 4 0 
Gia suona l’Ora.. saree Lablache 3 0 
La Giardiniera. Kips dadarte so ee Ome 8 6 
Bell’ Isola del Mar .... - ‘ J R. Thomas 3 0 
Il Pastore e la Pastorella .. “< ..Belsiana 2 6 
Cramer & Co, Limited, ‘201, Senin street, W. 
NEW SONGS AND DUETS. By JOSEPH 
PHILIP KNIGHT. , 
8. d. 
Daughter of the Snow (‘The Snow- brie woven © @ 
Little caren the robin on cccccscccccccscccccese 8 O 
Where the roses grow (duet) .....+.seeeeeeeess 4 0 
Long has been the winter............seesses008 8 O 


Published by Cramer & Co., 201, — -street. 








ANDEGGER’S NEW SONGS. 
OF ND onc cvedspacnascece ccccccconce OS OL 
Innamorata d’una stella (in G) . coosccsse SS 
ditto (in Bflat) . sovecocenn San Gus 
Se siete buona, come siete bella............+. 28. 6d, 
La Luna é bella (in G) ........... 28. 6d, 
ditto (in B flat) ...... 2s. 6d 


“Four Italian songs, * Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Rand 
(Cramer «& Co.), may be safely commended to those who di 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. nantled, 

r does oa eons before the public a, 
He always does his best, and this is 





WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


8. . , > . ~ 
Chignon Quadrilles. Arranged on popular subjects by J. THE RITUAL REASON WHY: being 450 
G. Callcott. Finely illustrated in colours. Solo .... 4 0 Explanations of Ritual Observances, 4s. ; by post, 4s. 8d. 
” ” ” Duet... 4 0)THE LITURGY of the CHURC 'H of SARUM, 
» ” ” sad : ; z R ANSLATE D. Preface by Rev. T. Carter, 7s. ; by post, 
” ” rehes { 
Lucerne Quadrilles. Arditi. On airs — Tell ee IN Cc SEN SE “After the Accustomed Manner,” 
De “A ph agiisg due 0 agreeable to Scripture and Antiquity, and the Law of the 
” ” ” ae an 8 6 Present English Church, 1s. ; by post, 1s. 
a - ae Septet... 5 9 | SUGGESTIONS for CE RE MONIAL ae SARUM 
Bachelors’ Ball Quadrilles . 40 USE. 1s. ; by post, 1s. 1d. 
> “ or 
The Popular Polka. Arditi. "With ‘elegant title ‘pa pi x0 as TO THEOLOGIANS. 
” ” . ges - 4 °\PHE BIBLE and its INTERPRETERS. The 
” ” ” , ecccee € 


Popular, Roman, and Literary Theories ; 
W. J. Irons, D.D., 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d 

ADIGES' [ of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS: ” 


Sermons, 6s. ; by post, 6s, 4d 
ORIGINAL SE QUE) NCES, 
Ecclesiastical Verses, 28, 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA:’ Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d, 
HYMNS APPROPRIATE to the SICK ROOM, 
On Toned +% 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
by post, Is. 1c 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES ef PARADISE, 1s. 6d; by post, 18, 7 
THE HYMNS of the EAS TE KN CHURCH. 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and  PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 63. ; by post, 6s, 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Ds alziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 2s. 1d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL, 48. ; by post, 4s. 2d. 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 38s.; by post, 38, 2d. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d, ; 
by post, 10d. (To be completed in Twelve Nos. ) 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d, 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rey. W. E. Heygate. 5s. ; by post, 5s, 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; ed post, 7d, 


the Truth. By 
Prebendary of St. Paul's, 3s. 6d. ; by 


A Choice Volume of 


HYMNS, and other 








J.T. H AYES, Lyall Phas, Eaton-square, 8.W. 
ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 
Complete for Voice and Pianoforte, 21s, net, 4 

8, d. 

The Overture. Arranged by Edward F. Rimbault, 
Piano Solo. .. ° ee ee ee - 60 
“Ts any og Seth here ?”’.. ee ee ee . 8O 

*T shall woo oe ee « 8 

‘When youthful joys and hopes are fied.” ee «o 26 
“The Gipsy’s Home.” .. os oe oe oe o 2 6 
“The blush of early morn.” ., oe . ee « 2 6 
“Who? ee ee ee « 26 
“ Silly youth, you ‘sadly tease me.” .. ee ee o 8 @ 
“You wicked Gipsy girl.” oe ee oe «. 80 

“ There's a wond’rous magic potion, % ee ee oe 
* Money, money !” as ee ee ee eo o € 0 
* The draught of love.” ee oe a o 6 0 
* The last appeal." (Jessamine. ) oe oe ee « 2 6 
** At flist the mountain rill.” Quartet. .. ee o. 8 0 





Cramer anv Co. (Limited), 201, Regent-street, W. 


rP\HE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








The Complete Operetta, for Voice and Pianoforte, 12s. 


a. a. 
The Overture ° ee ee ee 40 
1, Duet—* Night and morning’ + Sandc, 8 0 
2. Song—‘ My home in Clow % original key, p 
flat; transposed key, B flat .. « 8S.orM.8S. 3 0 
3. Trio—" News | irls, news!” ., ee 8.C.T. 38 0 
4. Song—‘‘ Boot a saddle |” oe ee * B. 8 0 
5. Trio—“ My haat is breaking” . + & TandB. 8 0 
6 Duet—* Ah! Captain, 1 can see you” S.andB, 38 0 
7. Chorus—‘‘ The cattle in the clover” .. oe oa 6 © 
8. Song—‘‘ Ah! do not take her from him” .- GC 26 
9. Song—‘‘ For her sweet sake ” T. 8 8 
10. Duet—“ We waited late, we waited long,” Sand T. 8 
1L Chorus—‘‘ The Rheinland” e a] 8 0 














santined eh oak” 


Caaman & Co, Limited, 201, Regent-street, W. 
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THE ORCHESTRA. 


[No. 201, Aug. 8, 67. 
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LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 


eee 


NEW PIANOFORTE MUSIC. 


* 
a 


SLOPER (Lindsay).—* Ballad Fantasia,” 
introducing the popular songs sung 
by Mr. Sims Reeves, “ Pilgrim of 
Love,” ‘ Bay of Biscay,” &c.,&c. .. 4 0 
PINSUTI (Ciro).—* The Sultan’s Grand 
March,”’ ded. to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—* Puck,” a Fairy 
Caprice, ded. to Miss E. Jewell ...... 4 0 
BENEDICT (Jules).—Prayer, ‘“ Father whose 
blessing,” from ‘* The Legend of St. 
Cecilia,” arranged by the composer .. 3 0 
MACFARREN (Walter).—‘‘ Golden Slum- 


BNE ONONUES ik xnsnciceccceenseesvs , 0 
NEW SONGS. 
SINS hai ka do elata ae erecta ee E. Bache 3 0 
Tell me it is not 80.........000. A. Reichardt 4 0 
My Queen, (in D & E)........ J.Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
BONO BOS OFEB ec cc cccccncs .-H. R. Bishop 2 0 
CO DUCED Svivincn eth ceckeeun ditto 2 0 
NEW DUETS. 
OOO on.ini nce casas cence Pinsuti 3 0 
Wie BOWES oiccic ci ccvces Gy. A. Macfarren 3 0 
POE cridesenedeadeenmeiedned Bishop 3 0 
When bee and bird are singing ........ ditto 3 0 
WD NOE. back sec ttcesues --.-F. Smith 3 0 
Sorrow soothed ..........+4.- G. C. Ollivier 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GULNEAS'’ 
WORTH of their Sheet Music. 


CRAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS render 

the water at all times free from every injurious sub- 

stance. No saud amr used. T. Atkins & Son, Filter 
makers, 62, Fleet-strect, E.C. 


DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Liypsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 


A” DISON .& CO.’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 





ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lewmens) on the most moderate 

terms. Illustrated price lists on application. 

Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street. 





Fee rprnn & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 


Appison & Co., 210, Regent-street. 








‘6 | ig DOUGHTY DEEDS MY LADYE 

PLEASE.” Composed by W. Vincent Watace. 
Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


HITHER? A _ new Song. Words by 


LonGreLtow, Music by Ciara. Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 








SUNG BY MRS. HOWARD PAUL. 


KING. CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Leicu, author of ‘‘ The Twins,” &c., &c. 


SHORTLY WILL BE PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard. 

‘‘ Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of th s nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
“‘Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
« Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








AIRY BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levey. Price 3s. 

«A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple. unpretending little song it may be 
safely recommended.”—FEra., 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ip love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 


Cramer & Co. Limited, 201, Regent-street, W. 





PIANOFORTES, 


\W J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQI/ARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufact 8 to 


Music ; M. Rophino Lacy’s Dramatic and Musical Copyrights ; 
Stock and copyrights of the late Mr. Brettell’s editions of 
Opera libretti ; Musical Instruments of all kinds; a grand 
Church Organ, 3 manuals, 31 stops ; two costly Euterpeons, 
Pianofortes, Violins, Violoncellos, &c. 

ESSRS. PUTTICK and SIMPSON will Sell 

by Auction at their House, 47, Leicester-square, W.C., 

on Thursday, August 8th and following day, Music and Instru- 
ments as above. Catalogues on receipt of two stamps. 





EW COLLEGE, OXFORD.—An ALTO LAY- 
CLERKSHIP is vacant in this Choir—-Salary, £110 
yearly. The Election will « on Wednesday, 14th 
August, at ]0 a.m. Applications and testimonials to be sent to 
the Rev. L. J. Lee, precentor, New College, on or before 12th 
August. Duties to commence at Michaelmas. The travellin, 
expenses of those candidates only who are selected for final trial 
will be paid. 


PRING VAN FOR SALE.—An excellent 
Pianoforte Van with double bottom. Price £17. Apply 
to Methven Simpson and Co., Dundee. 











PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Better, Stronger, and Handsomer Work, with less 
trouble, than any other. 








In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 





INSTRUCTION GRATIS, PROSPECTUS FREE, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 








No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock'd in the Cradle of the} Welcome me home. 
| Cherry ripe! 

Long, long ago ! 
Isle of Beauty. * 
I'd be a Butterfly Beneath the Willow ‘Tree. 
Where the Bee sucks. Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Jobnny comes marching’ Hark! I hear an Angel sing. 

home again, I’m lonely since my Brother 
The Mocking Bird. | died. 
Beautiful Dreamer. | Tramp, tramp. 
*Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. | Rock me to sleep, Mother. 
Come howe, Father ! Song of the Sea-shell. 
Mill May | Wait for the Waggon. 
Beautiful Isle ofthe Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


ep. 
The Anchor's weighed. 
The Thorn. 


Evening Bells. 
I know a Bank. 
As it fell upon a Day. 
The Exile of Erin. 
No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don't believe 
Bonnie Kate. them. 


Lonpon : CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, ReGen’ STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. from 2s. 8d. to 8s. 8d. per lb., avd China 
Teas as usual, at 1s. 4d. lb., and upwards. ice list post free. 





the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 


heols, in mahogany, or American walnut, at 24 guineas. 
*“Piancfortes tuned, repaired, takea in exchange, de. 


3 AU 57 





Wareh , No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 








Printed by Gzones Woop, of No. 201, Regent-street, in the 

County of Middlesex, at his Seiating aes (Regent Press), 

No. 55, King-street, uare, in the said ® and 
blished by Apams & Faancis, at 59, 

ity of London. Saturday, August 3rd, 1867.; 





